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OVENT GARDEN PROMENADE 
CONCERTS. 
COVENT GARDEN THEATRE, EVERY EVENING AT 
EIGHT. 


Under the sole direction of Mr. John Russell. 
Thursday nights a Selection of Classical Music; other nights 
Miscellaneous. The Programme is varied every evening. Con- 
ductor, Signor Bottesini, and for the dance music, Herr Johann 
Strauss. 
Admission One Shilling. 





M*: J. AUGUSTUS HUGHES (SopRANO). 


Lessons IN Vorck Propuction AND VOoCALISATION, 
according to the Italian Method 
TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, ™ 





fornington-crescent, N.W. 





M ADAME CULEN, Solo Concert Pianiste (pupil 

of Benedict) and Soprano Vocalist, has returned to town 
for the season, and is open to accept Concert engagements and 
Pupils. Terms, &c., may be had at 60, Burton-crescent, W.C. 





J a BEATRIX SHIRLEY WALTZES, by 

Kattie Ciilen, the most brilliant Waltzes of the season. 
Published by John Shepherd, 20, Warwick-lane, Paternoster- 
row.—By post for 24 stamps. 





a DLLE. LOUISA VAN NOORDEN is now 
a making her engagements (as principal soprano in Oratorios 
and Concerts) in the provinces, including Scotland and Ireland, 
for the autumn and winter season. Communications addressed 
to her at Messrs. Metzler’s, 37, Great Marlborough-street, W., 
will receive immediate attention. 





A DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
poten = UF Address, care of Mretzizn & Co., 35, Great Marl- 
-street, Regent-street, wv. 





N ISS BERRY GREENING will SING her new 

Songs, “Bright Blinks,” composed expressly for Miss 
Berry Greening by P. E. Van Noorden, and ‘‘Songsters of 
Spring,” also expressly composed for her by Alfred Carder, 
both written by B. B. Stevens, at Oxford, Sept. 26th ; Birming- 
ham, 27th; York, 28th; Birstall, 80th ; Gomersall, Oct. 1st ; 
Batley, ond ; Leeds, 3rd ; Settle, 4th; "Lancaster, "sth ; Man- 
chester, 6th ; and Liverpool, 7th. For Eng ements en "route, 
address care of Messrs. Chappell, 50, New Bond-street, 
London, W. 





ISS ANNA HILES (Soprano) is now prea 
her engagements in the lire, 6, for the Winter Season, 
for Oratorios and Concerts. Address, 5, Meadon Lane, Leeds. 


N ISS ROBERTINE HENDERSON begs to 
announce her return to town for the season. —She will 
SING 17th inst. at Windsor; 31st, Islington; Nov. 19th, 
Chelmsford ; Jan, 7th, Coalbrookdale ; 9th, Brixton ; 22nd, 
Leeds ; Feb. 6th, Islington ; 11th, Newbury ; 12th, Stroud ; 
17th, loth, 21st, Newcastle ; ‘oath, Lancaster ; 27th, Vauxhall : 
and can accept engagements en route.—19, Newman street, W. 








RANK ELMORE will SING H. R. Allen’s 
celebrated Song, ‘‘ Bella Donna, would’st thou know ?” at 
the Saturday Concerts, Edinburgh, October 19, 1867. 





R. W. HARRISON begs to announce that he 

has returned to Town, and is at liberty to accept engage- 

ments for Concerts or the Stage, in oes or country. Apply, 
46, Grove-End Road, St. John’s-wood, 


ME. SYDNEY SMITH — to announce to his 
Friends and Pupils that he has Removed to 45, Bland- 
ford Square, N.W. 





R. RENWICK begs to request that letters res- 
pecting Concerts, &c., may for the future be addressed 
to Dudley Villa, Upper Cheyne-row, Oakley-street, pesewicede 8.W. 





Me WILBYE COOPER begs that all Letters 
wenn for Oratorios, Concerts, &c., may be 
eon De 





Chambers, Strand ; or Fern Bank, 
we PE BRIGGS (Bass), of f Her 
Windsor, and Eton College. Let- 
‘or or Concerts to be 


ters res’ gagements for Oratorios 
cp eeees tes 


R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianvforte, Singing aud Harmony. 
Address, Mr. Joux Ruopgs, Crorpoy, 8. 


wy ILLIE PAPE’S New Composition for Piano- 
¢ da SMILE,” Op. 


song. pul bished by Geo. tony &eo, | H 








KUHE’S 


PIANOFORTS 


PIECES. 





OYAL A 


8. d. 
KATHLEEN MAVOURNEEN. Transcrip- 
tion de Gomenmh os 0's vin. 0.00.0 scarce s.e9 4 0 
THE BLOOM IS ON THE RYE. Trans- 
Le BE CRED Oh Ete ae ee 4 0 
AU BORD D’UN LAC. Idylle ngeb et gas ‘ 38 0 
LE JEU DES ONDES. Etude.......... 4 0 
ETUDE DE CONCERT ...........++ 4 0 
VICTORIA. Grand Brilliant Fantasia on 
‘God save the Queen” .........e0e . 4 0 
BRITANNIA. Grand Brilliant Fantasia on 
SUTIUAO TITIMMINIR pe cle gsiccgdcbscasaee’ 4 0 
THE BLUE BELLS OF SCOTLAND. 
| arr ee en - 40 
LOGIE O’ BUCHAN. Ditto ..........+- BO 
SING, BIRDIE, SING. Transcription of 
Ganz’s popular Song..........eeeeeees 3 0 
THE PILGRIM OF LOVE. Bishop's fa- 
vourite Melody .....:.....scccseecess 3 0 
LA FAVORITA. Fantasia on the Opera of 
DOM. 0.53 Vccaeea 5 <teb.s Mss Oa0 bees 4 0 
LUCIA DI LAMMERMOOR. Ditto ...... 4 0 
LUCREZIA. Fantasia on Donizetti's Opera, 
+ Tcremia Borgia”: 25. cceesccde tis ces 4 0 
FIGARO. Fantasia on Donizetti's Opera, 
‘Se Nozze di Figaro’... 5... ccc cc cee 4 0 
“AN EXTRAVAGANZA.” Fantasia on 
popular Comic Airs .........+055 5 0 
BEN E RIDICOLO. Randegger’s popular 
RN fetes eek cons shnkenseee Ms 4 0 
SOUVENIR DE ST. EUSTACHE. Mor- 
i SRS ee ie & 8 0 
LA DONNA DEL LAGO. Fantasia on Ros- 
nes og En ee 4 0 
LA TRAVIATA. Fantasia on Verdi's Opera 4 0 





Lonnon: ASHDOWN & PARRY, 


18, Hanover SQuann. 


CADEMY of MUSIC. 


Incorporated 

by Royal Charter—ORCHESTRAL STUDENTS.—A 
New Class of Students has been instituted for the encourage- 
ment of those entering the profession of Music, with a view to 
becoming Orchestral Performers. 
obtained upon application to the Secretary 

By order of the Committee of + 

J. GIMSON, Secretary. 
No, 4, Tenterden Street, Hanover Square, W. 


All particulars may be 





WO REGENT 


tising. 


OYAL 


Committee Meetings, &c. 


T. GEORGE'S HALL, LANGHAM PLACE, 


STREET. Licensed by the Lord 


for OPERAS and other MUSICAL ENTERTAINMENTS.— 
TO BE LET—for a single evening or for a series—Rooms for 
aes in the entrances for adver- 

JOHN BLAGEOVE Manager. 


PAVILION, BRIGHTON _—Mr. 

KUHE will give THREE PIANOFORTE RECITALS, 
Classical and Modern Pianoforte Music, on WEDNESDAYS, 
October 16th, 30th, and November 13th. 
an Extra Recital on November 6th, when the Programme will 
be devoted entirely to the Works of Mendelssohn. Particulars 
st Messrs, Potts & Co.’s Music Fstablishments. 





Acacia-road. 


terrace, Belsize-r 


MATEUR MU SICAL UNION of ST. JOHN’S 
WOUD. Established 1864.—Henny Graves, Esq , Con- 
Gate See Meetings every 


Mr. Kuhe will give 


ursday evening at 43a, 
wed 5 ars of the Conductor, 11, Clarendon- 
W. E. T. R. WILDE, Hon. Sec, 


Chamberlain 





Address, 


N USICSELLERS. eee (in London) by 
a oung man, 4 situation as Assistant Salesman.— 
, 7, Liverpool-street, {Smee y -road, Islington. 





tg 


i we TOWER DRUMS, with others, late the 
chy RR Mr. bam wt =e pired for 


Concerts and 


HARMONIUM MUSIC. 


oy LEMMENS. Six Original Voluntaries. 3s. 

eo 

J W. ELLIOTT. 
@ 


NGEL, LOUIS. Twelve Sacred Airs. Price 
5a. ; or each Number singly, 9 





Six Original Pieces. 2s. 








No. 1. Air 17th Century .. Stradella, 
2. On mighty pens (Creation) *. Haydn, 
3. Agnus Dei (1st Mass) oceseceas Le 
4. Cujus animam , ane Mater) dip.anes Rossini. 
5. Dead March (Saul).. . Handel. 
6. Lord, remember David. Pe 
7. Holy, Holy a6 
8. pent ever bright ‘and fair. a 
9. Qui Tollis (12th Mass) ..... Mozart. 

10. Eia Mater (Stabat Mater)........ +» Rossini, 
11. He shall feed his flock | Messiah) ...... Héndel. 
12. Pastoral Symphony és bebe a 


SIX MELODIES, by Schu Schubert. Price 2s. 6d. ; 
h or each Number singly, = 
No, 1. Ave Mar’ 
. Hark, tak the lark. 
x ie Hunter. 
cee» 


renade, 
‘ Hark, the bell is tolling. 


aaaaen 





HARMONIUM AND PIANO, 
N ENDELSSOHN’S ELIJAH.—Six Movements 


from this Oratorio, arranged from the full score for 


Pianoforte and Harmonium, by J. W. Ex.iorr, Price 58, 3d, : 
or sing’ 5 ee s. d. 
No. 1. If with all your hearts...... O600 6 drewercecee 1 8 

ey ee ee cccccece 1.6 

8. He watching over israel Ente eehbeesnnoeee eoe 1 6 

4. For the mountains ~ depart 13 

5. Then shall the righteous ........ 18 

6. O come, every one that thirsteth . 13 








NGEL, LOUIS. Six Duets. 


4 
WAU. 2. TEMPO. ces cee ccc cvsesces some ones es En, 
. La Sonnambula.. . ¥ 


caacoa- 


sete eeeeee 


. Lied ohne worte....... 


oom cers: 
Tr 
3 E3 
= 
= 
Fri 
eo no 





LONDON SACRED MUSIC WARBHOUSE: 
NOVELLO & CO., 
7, Regent-street ; 69, Dean street, Soho ; and 35, Poultry. 


Rh. BRINLEY a a 8 PIANO 
RECITA 
THE ANGELS’ SONG; a aie ‘for the Piano, ( ‘omposed 
and performed by BRINLEY RICHARDS, at his Pianoforte 
Recitals, at Clifton, Oct. 3 and 4, 2s, 6d, ; ‘free by post for 16 
stamps. 
‘Ye sounds, so low and calm, 
That in the groves of balm, 
Seem'd to me like an angel's or wl "Longfellow, 
WARBLILNGS AT EVE, for the Fiano. € posed and per- 
formed by Brinley Richards, at his Plandiorte te Recitals, at 
Clifton, Oct. 3 and 4, with wonderful effect. 38. ; free by post 
for 19 stamps. 
“O nightingale, that on yon bloomy spray, 
Warklent at eve when ail the woods a:e still.”"—Milton. 
NYMPHS OF THE FOUNTAIN ; . 4 la Valse, for tho 


Piano (first time of performance), notes for the right 
hand are on the black keys. > aes and * by 
Brinley Richards, at his Pianoforte Recitals, at ifton, Ot. 3 


and 4. 4s. Free by post for 26 rar 
All Three Pieces are published by Robert Cocks & Co., New 
Darlington: -street, London, and may be nas ermeyanany 


O MUSICAL SOCIETIES LITERARY INSTI. 
TUTIONS, and MANAGERS of CONCERTS,—The 
following Artistes will commence a Tour early in November 
next :—Vocalists—Miss Annette Hirst, Madame Leffler, Mr. 
David Miranda, and Signor rye ee Instrumen 
Pianoforte Solo, Mr. H. Vincent Lewis; and Trumpet Solo, Mr. 
Harper. Apply to Mr, Harper, 25, Brecknock-crescent, N.W. 





N OTICE. 


HE Celebrated BROUSIL FAMILY, ha’ g 
to fulfil 2 Nala ir nt in neti, will hy ae 
od ar D i ona tneney =. 


wisn - S ee brated artists, are Tseqnested. to 
ctu to & Ae ulons ot the Press, af this 
Hall, Chatham, 


ania , Lecture 








and Colonies, 
Model Cornet, t 





UTLER’S MUSICAL INSTRUMENTS.— 
Cornets, Saxhorns, Drums, ly ee 
Concertinas, Violins, &c., are in use in 





Sets 
ving universal satisfaction. Butler's 
easiest and most bri! 


1D*; STOLEEEG'S VOICE LOZENGE. — 
For in Loe o voive, and removing 
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BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 
I" Commercial Public, 


the incomparable excellence 
Quvauery of Materrtat, Easy Action, 
will ensure universal preference. 

They can be obtained, Retail, 
Wholesale, at the Works, 
John-street, New York, 


of every dealer in the World; 
Graham-street, Birmingham ; 


EXPOSITION UNIVERSELLE. 
PARIS, 1867. 


THE CROSS OF THE LEGION OF HONOUR 


CONFERRED UPON 


THE REPRE SENTATIVE OF THE 


THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 


00 of these unparalleled Machines now in use in 
world. Every Machine guaranteed. Instruc- 


Nearly 200, 
all parts of th 
tion gratis 
and post free 
GROVER AND BAKER, Sewing Machine Company, 
150, Regent Street, London, W. ; 
59, Bold Street, Liverpool. 
The ee Mac hines, 
failed to receive the 
exhibited 


and the work dene upon them, 


CRAMER & Co.’s PIANETTES. 
77 ESE favourite Instruments are now in stock 
at the l'ianoforte Gallery, 207, Reggnt Strest, in the fol- 


lowing varicty of case and mounting, viz. :— 


Be BO nc 0s 00 00: 00 ce nc cece 
Ly Buack WaLyut. oe 
In Figurep Watsur D oo 00 00:00 60:00 00 50 06 00 00 00 00 00 
In Rosewoop © ee eevee 
In Puan Tees, TO RESEMBLE : Exon. 
Ix Rosgwoop, witn Atsgnt Fatt . 00 ccc 08 
In Buna WaLnNvt, witn ALBERT Fat... ee 
Ditto, witn Trussxs anp Suarrp Exps.......... 
Is Poutann Oak, Ditto .... 1... eee ee ° 
In Marie ayy Goip, Aprut Faun anno Taverss . 
In Fiauaey Cavan, with Do. Do... 2... 6. 60 ce ee oe 
In Ocsemn Woon, witm Do. Do... .. 0. ccc cccccece 
In Satix Woop anp Gop, with Do, Do, 
in Conomanpet anv Goin, witn Do. Do, ........ 50 
In Amporxa And Gonp, with Do. Do. ........ 62 
(The folding-up keyboard is fitted wo any of these 
instruments at an extra charge of Five Guineas. ) 


FOR INDIA, Gubscns 
In Sottp MAnogany, packed in Zinc and Shipped., 40 
Ditto, with Folding-up Keyboard .......... 0.05 45 


CRAMER and Co, Limrrep have been induced, from the very 
extensive popularity attained by their Piaserrzs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired, Their Piaxerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 


Guineas. 
- - 
25 
28 
28 
28 
30 
84 
38 
42 
45 
45 
45 
48 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
ili forward them direct, 


PIANOFORTE GALLERY, 207 and 200, Regent-street. 
(The largest in Burope.) 


SSPECTFULLY directs the attention of the 
and of all who use Steel Pens, to 
of his productions, which, "for 
and Gagsat Durabitity 


91, 
and at 37, Gracechurch-street, London. 


lilustrated Prospectus and samples of work gratis 


have never 
firat premium over all competitors wherever 


CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 


No 


. 1—15 ENGLISIL SONGS. 
The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid. 
Rock’d in the Cradle of the} Welcome me home. 
Deep. Cherry ripe ! 
The Anchor's weighed. | Long, long ago! 
The Thorn, | Isle of Beauty. 
I'd be a Butterfly Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS 

When Jobnny comes marching Hark! I hear an Angel sing. 
home again, 

The Mocking Bird. 

Peautifal Dreamer. 

"Tis but a little faded Flower. 

Watching for Pa. 

Come home, Father ! 

Mill May. 

Beautiful Isle of the Sea. 


No. 3.—SIX DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide 
Footsteps. 


died. 
Tramp, tramp. 
Nelly Ray. 
Rock me to sleep, Mother. 
Song of the Sea-shell. 
Wait for the Waggon. 


Evening Bella. 

T know sank, 

As it fell upon a Day, 
The Exile of Erin, 


No. 4.—12 SONGS BY BALFE & WALLACE, 

Annie, dear, good bye, 

The convent cell, 

Sweet Spirit, hear my prayer. 

Mary, don’t forget me. 

When Morning's light 
ing 

Bonnie Kate, 


No. 


The Dove of the 
Hymn of Eve. 
David Singing before Saul. 
Author of Good. 


Alice. 

The rose that opes at morn, 

A lowly youth. 

The dawn is breaking o’er us. 
| Come, smile again. 

Norah, Darling ! don’t believe 
them. 


is break- 


-12 


Ark. 


SACRED SONGS. 
Ev'ry Day will I give thanks. 
| Ere Infaney’s Bud. 
The World of Changes, 
O Lord, we trust in Thee. 
Light and Life dejected 
Languish. 


ao. 


love is 


Gratitude. 
Bethlehem. 
Lamb of the Father. 

No. 6.—12 OLI) ENGLISH SONGS. 
When forced from dear Hebe | There the silver’d waters roam. 
Pray, Goody. In Infancy. 

Water parted from the Sea. Just like 
Is there a heart that never rose. 
loved. | There was a jolly Miller. 
The Vicar of Bray. | Love is but an April day. 
Oh say not woman's heart is} Ere around the huge oak, 
bought. | 
No. 7.—12 SONGS BY SCHUBERT. 
Weary Eis their buds are 
closing. 
Hark ! the lark. 
Thine is my heart. 
Weep not for friends departed. 
Who is Sylvia? 
Ave Maria. 


| My life is but a summer day. 
| Tis sweet to think. 

A Warrior I am. 
The Tear. 


Dear mother, do not chide me. 
| Smooth is the moonlit sea. 


Lonpon : CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 
PIANOFORTE GALLERY, 207 & 209, Recent Srreer. 


CRAMER'S 
HARMONIUM BOOK, 
CONTAINING 17 SACRED PIECES 


BY 
Mozart, Haypn, Mrenpetssonun, Bacn, 


Srour, Auber, Gounop. 


GLUCK, 


Price Sixpence. Post free Seven Stamps. 


Lonpvon: 
CRAMER & Co. LIMITED, 201, Regent Street, W. 





JUST PUBLISHED. 
Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 
by FELIX Li COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles 11f. (Spain) and of Leopold (Belgium). 
Translated and adapted from the Second 4 — the 
feet) oaeee poaietant hy a —_ London. 
Published by Cramer & W.: 


Moorgate street, City ; Brighton and'Dublia, 





I’m lonely since my Brother 


his 


yonder 


SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


OR 


THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price 3s. 
SOLD EVERYWHERE. 


The doleful Historian relateth:— 

How a brave and experienced warrior dwelt within an 
Eastern isle (‘‘and that he’s stern I'll show you,” addeth 
the narrator). How this leader of his country’s armies 

was called, in the technical phraseology of his fatherland, 

a Two-sworded Man ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 
kind, he took to rum antics of another kind. How he loved an 
euphonous maid, of whose name new fun is made. (The His- 
torian here announceth her patronymic in patter inimic-al to 
gravity.) How her charms attracted namerous suitors and 
numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish. The Tycooy. How 
potent love may even bother a potent ’ate. Sagacious determina- 
tion of the monarch. The Trial! The Top-spinning!! The 
‘Tremulousness !!! How the lists were raised, and the suitors 
enlisted; acting manager, Mr. List-on. How Pollee-Wollee- 
Hania was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-spinner. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The TagacuEery. How the 
Minstrel won the soldier's bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
no, they are observed! Yet see—they gain the postern gate— 
the drawbridge is passed—ha ! ha! they’re saved, they’re saved ! ! 
Agony and despair of the intended bridegroom. How that de- 
frauded Japanese became a chap uneasy. How he lacked his 
love, and was thus a Japan lacker. ‘he felldetermination. The 
TRaGevy. The Happy Despatch! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. The me lancholy history concludes with a 
tableau of Treachery Triumphant and Valedictory Virtue 
Vigorously Vanquished. 





IANDEGGER’S wleesned SO eos: 
& lot’ amerd 
Innamorata d’una stella (in G) . woe bae-00 
ditto (in Bflat) . eoce 
Se siete buona, come siete bella . 
La = é bella (in G 


ween ee wees 


(in B flat) . 


‘Four ltalian songs, ‘Si siete aaa’ ? presentment ad una 
siella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co. ), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good.” —Atheneum. 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 





**Ce que je Veux,” “The Wish” .. ..ceccsscsccceee 
© EFIMCOMBEO «06.00.0600 06.00 00 
* Ah Nelle Notti”.. 
“Cara Oblia” . ° 
* Pet Marjorie” F enna 
“ When Twilight Shades” PPITTTTTETT TTT Tee 
** Willow by the Wave” .... 


ere ee Tere eee 


Tere eter ee ere Tee eee) 


eIe Terie Tere ee eee) 


Tere ete ee eee eee 


Cramer & Co. Limited, 201, Regent Street. 





Now ‘Ready. Price 3s. Feap. 8vo., cloth. 
K Cc CE H OMIWUN &E 
By an OXFORD DON, 


Apaus & Francis, 59, Fleet-street, E.C. 





For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of ons k | Jewish German oa Spanish and 
Italian Latin other origins 
Crown 8yo., cloth, gilt edged. 
Nisset & Co., and Hamiurox & Co, 


Price 1s. 
Cramer & Co,, 


VOUSDEN’S POPULAR SONGS, 


MAN, KNOW THYSELD. 
CONTENMENT OF MIND. 

VE BEEN TO VISIT ERIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 





Pricer 2s. 6d. Eacu. Post free for Fifleen Stamps. 
CRAMER & CO.,, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 








Just Published, Prive 4s., 


pre CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 


Caamur & Co., 15; Westmoreland-street, Dublin 
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A VISION, 





The Ocean, mad with tempest, hurled 
Wreck after wreck upon the sands: 
The sky was wild with fiery hands, 
And Death seemed master of the world. 


I know not if I slept: I know— 
Above the flames and tempest roar— 
Above the shrieks on sea and shore— 
A fearful music seemed to flow: 


A music of terrifie chords, 

As if ten thousand trumpets rang ; 

And still, o’er all these thunders, sang 

A wild, wierd voice, these awful words :— 


THE ORCHESTRA. 


;company. It has since transpired that the ean, | 
j away lovers were married in Manchester on the 
|morning of their escape. Rumour states that 
}one of the ladies leaves at once for India, where 
her husband has an engagement. | 
oceania | 

The Choral Union's Cathedral Concerts at | 
Glasgow are never expected to be other than slip- | 
shod and unsatisfactory performances, chiefly, we | 
fancy, on account of deficiency in rehearsals, and a| 
managerial predilection for selecting bad music. | 
“Nazareth” is not a song suited to him at all, | 
and the consequent failure was the more com- 
plete from a miserable absence of accompaniment, | 
The amateur solo-singing was, with two exceptions, | 
tiresome and unlovely. Miss M. Smyth, the first of | 





the stage, and Oberon, the King of tho Fairies, 
came forward to open it, but in the precipi- 
tancy of the moment it overturned, and fell 
with aloud crash. This difficulty, however, was 
arranged, and then the great vocalist sang “The 
Last Rose of Sommer ” with exquisite delicacy 
and grace. The conventionalities of the drama 
were disregarded. Lilly, the astrologer, in one of 
his works says that he learned that the language 
spoken by the angels is Irish, but even his 
authority could not reconcile it to us to have one 
exquisite national melody introduced, and with 


| such prosaic incidents, into the score of ‘ Oberon.’’ 


But, if events are to be judged by the results, 
nothing could have been better than this im- 


‘“‘ Mine still! Aye! more than ever mine ! 
Fools, who dispute my sceptre’s sway, 
From flaming Earth to Heaven, to-day, 
See how my fatal symbols shine ! 


* On other gods you waste your breath : 
You lean upon an airy staff : 

Tlook upon you, worms, and laugh ; 
For only I am Lord of Death ! 


** You gabble of a day afar, 
When Peace shall keep divine estate, 
And love be universal mate 
Of life, in some new avatar. 


“Fools! I at once am Bard and King! 
I strike the clashing chords of Life : 
The World reeks redder yet with strife, 
And o’er the discord thus I sing !” 


A silence, sudden and severe 

As that in whose unseen eclipse 
The soul bids farewell to the lips, 
Fell on my trancéd senses here. 


I know not if I slept: I know— 
Athwart the radiant rings of space, 

As from the sun’s meridian face, 

A strange, sweet music seemed to flow: 


A music of Aolian chords, 

As if an airy harp was thrilled 

By zephyr fingers, angel-willed, 

And stirring to these wondrous words :— 


* Death is but Bondsman of the Gate: 
This is a paradox of life ; 

Peace ripens in the blood of strife : 

Love is a pheenix-birth of hate.” 

Amid a splendour all divine 

Iwoke. A form above me shone: 

Two fragrant lips enwreathed my own :— 
The crown of song, Love, still was thine ! 


Cuarues D. GARDETTE. 








PROVINCIAL. 





A diorama of Ireland has been doing well in 
Sheffield. A small singer in connection with it, 
aged fourteen, called Miss Nelly Hayes, recently 
took her benefit and recited a neat apologue 
written for her by Dr. T. C. 8. Corry. 





Monopolies, however respectable, are frequently 





contrary to the public weal. Mr. Davis of the 


Prince of Wales Theatre has, by a spirited | 


management hitherto unknown in Glasgow, 
opened the public eye to the dreariness pervading 
its rival the Theatre Royal. ‘The large and regular 
attendance at the Prince of Wales, with the 
meagre handfuls to be seen in the Royal, are facts 
not without their significance to all interested 
ia dramatic art in that city.—A new music hall, 
The Alhambra, was opened in Glasgow on the 
28th inst. 





Not the least attractive equestriennes of the 
troupe of Mr. Newsome, circus proprietor, now in 
Blackburn, were his two daughters, the Misses 
Adell and Emma, both daring and accomplished 
riders, 
plished a flight which must even have greatly 
astonished their papa—they both eloped, the one 
with a Mr, Meers, and the other with a Mr. 
Coleman, who was also amongst that gentleman’s 


Last week these young ladies accom- | 


the exceptions nemed, sang the ‘ Inflammatus” 


from Rossini’s ‘ Stabat Mater” with an energy 


and significance rarely found at those concerts. 


Mr. Sloan, the solitary tenor worthy the name at 
those concerts, sang ‘‘ Luther's Hymn” with en- 


joyable and artistic effect. 





On Wednesday, last week, the Kinniard Hall, 
Dundee, was filled by a party of amateurs who 
gave a concert in aid of the funds of the Con- 
valescent Hospital. The expectations of the 
managers were handsomely realised, the receipts 
amounting to about a hundred and forty pounds. 
More than ordinary interest, however, was taken 
in this concert, because it was given by ladies 
and gentlemen of rank and position, earls and 
countesses, with their relatives and friends, 
coming forward to perform on a public platform. 
The overture to “Fra Diavolo,” arranged for 
eight hands on two pianofortes, was played by the 
Countess of Kinnoull, the Countess of Strathmore, 
Herr Ganz, and the Rev. E. L. Pincott. Encores 
were numerous, and the audience at a late hour 
hour left far from satiated. 





The prize drama “ True to the Core”’ is still in 
full career at the Theatre Royal, Manchester. Its 
original scenic effects, correct costumes, and good 
acting are all that could be desired. We under- 
stand that its run cannot be continued much 
longer in consequence of the engagement of Miss 
Helen Faucit, who will greet her numerous ad- 
mirers towards the close of this month.——Miss 
Kate Terry took her farewell{of her Manchester 
friends at the Prince’s Theatre on Saturday last. 
Her benefit, begun the previous evening, was 
continued during the two evenings of the 4th and 
5th October. ‘ Plot and Passion”’ was the prin- 
cipal piece, the house being crowded to excess on 
both occasions. Showers of bouquets were flung 
on the stage, one in the form of a wreath was 
placed on Miss Terry’s head hy Mr. Cathcart. 
Even after this she had again to appear twice to 
satisfy the demands of the enthusiastic audience. 
Mr. Sims Reeves’s ballad concert at the Free 
Trade Hall on Saturday Jast was well received by 
a large audience. He was assisted by Mr. and 
Mrs. Patey, Mr. Land, and Miss Poole. Another 
concert is announced for the 19th. 








On Saturday night Mapleson’s far-famed com- 


pany closed their engagement at the Theatre 
Royal, Dublin. Sawnders’s News Letter relates 


| promptu, and the lovely air was received with 
bursts of applause. The demonstrations at the 
final fall of the curtain were renewed again and 
again, and were duly acknowledged. Mdime. de 
Tesse once said, ‘ If I were a queen I would order 
Madame de Stael to talk to me always;” and if 
the public had their desire gratified it would be to 
have Mdlle. Titiens sing for them always. ‘Tho 
season in Dublin has been a great and a deserved 
success, 





The Italian opera commenced an engagement 
of twelve nights on Monday last at the Royal 
Alexandria Theatre, Liverpool. Mozart's opera 
“Le Nozze de Figaro” was performed. On 
Tuesday ‘The Hugenots"’ was given before a 
crowded house, Madlle. ‘Tietjens was magnificent 
as Valentia, her acting and singing in the third 
act roused the audience to enthusiasm. Malle. 
Sinico also delighted her hearers in the music 
allotted to the Queen. Mdme. Trebelli-Bettini 
was a charming Urbano, and she sang with re- 
markable brilliancy and artistic skill. Signor 
Bettini, as Raoul,'proved himself a true artist, and 
he was much applauded both for his singing and 
acting. Mr. Santley, Signor Gassier, aud Signor 
Foli, were as usual effective in their respective « 
parts. Signor Bevignani officiated as conductor. 
Miss Milly Palmer and Miss Furtado havo 
succeeded Mr. Sothern and Miss Madge Robertson 
at the Prince of Wales Theatre, Liverpool. Mr. 
Barry Sullivan has just concluded an engagement 
of twelve nights at the Royal Amphitheatre. 
Barnett’s cantata “The Ancient Mariner” was 
performed at the last Philharmonic concert, the 
principals were Mr. and Mrs, Patey, Miss Wynne, 
and Mr. Cummings. 


At the Theatre Roya , Swansea, on Friday the 
4th inst., Mrs. Chas. Pitt took her annual benefit 
before a large and fashionable nandience, the 
pieces selected for the evening’s entertainment 
being Shakespeare’s play of ‘Much Ado about 
Nothing” and Sheridan's farce of ‘‘ The Oritic.”’ 
In the first-mentioned play Mrs, Chas. Pitt sus- 
tained the rdle of Beatrice in a most excellent and 
artistic manner, and was called before the curtain 
at the conclusion; she was ably supported by Mr. 
Clifton as Benedick. In “ The Critic’ she enacted 
the character of Tilburina with her usual ability. 
Mr. Clifton was a very praiseworthy Don Whisker- 
andos,and Mr. John Harvey a very humorous Puff ; 
the other characters were most ably sustained by 
the company. On Saturday the performance was 


the following curious incident. The reception of | ¢,. the benchit of Mr. W. H. Drayton, when tho 
the prima donna was of no usual character. In | ,, Merchant of Venice,” ‘The Litlle Rebel,” and 


the third act of ‘‘ Oberon” Reiza sings the noble 
but most trying scena, “ Mare potente mare,’ and 
at the close an avalanche of bouquets descended 
on the stage, with the additional novelty of a 
triumphal wreath lowered from the topmost part | « The Little Rebel” and ‘ Good for Nothing,” Tho 
of the house, with appropriate inscriptions. The 
plaudits were so loud and continuous that Malle. 
Titiens, after retiring several times, came forward 
to repeat what it would have been most exacting 
to demand—the latter portion of the scena; 
but in the gallery there was still so much shout-| .y50) everything has been prodaced. 
ing and discordant noise that even her voice 
could scarcely rise above the swell and rush of 
sounds, which, however energetic in delivery,| Hingston, the courteous manager, received his 
were not musical. There was then a pause, j benefit, and was patronised by at least 1,000 of 





‘Good for Nothing” were performed. Myr. Drayton 
was a most excellent Shylock, and drew forth loud 
applause. Mrs. W. H. Drayton, a great favourite 
at this place, appeared to great advantage in 


season has now concluded, and we hope that it has 
proved in some manner a pecuniary success; but 
we hope that the ensuing winter season will be 
more so, because the lessee really deserves patron- 
age for the very liberal and complete manner in 


Cena 


At the Hall-by-the-Sea, Margate, last week, Mr, 








and finally a piano was hastily pushed upon! the visitors and inhabitants. Of the concert more 
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need not be said than that Miss Rose Hersee, Miss 
Rebecca Isaacs, Miss Mina Poole, Mr. Geo. Perren, 
Signor Caravoglia, Mr. Farquharson, the Infant 
Miriam, Mr. Paul Bedford, Mr. King Hall, and 
the band, never appeared to greater advantage, 
and were never more favourably received. Many 
of the songs were encored; and the concert, 
which commenced at half-past seven, did not 
terminate till after ten. Immediately prior to 
the performance of the last overture, there were 
loud calls for Mr. Hingston, who, on ascending 
the orchestra, was most enthusiastically received. 
In his speech he claimed the entire credit of the 
undertaking for Messrs. Spiers and Pond, and 
justified the course they had taken, against 
the predictions of those who asserted that the 
Hall-by-the-Sea would degenerate into a music 
hall. Unfortunately, it was the wish of some that 
it should end in smoke—that was, have a smoking 
room behind it. Ilis idea was that any approxi- 
mation to the said music hall of London system 
would not be acceptable to Margate ; and that the 
higher the Hall was kept the better. 
Spiers and Pond would endeavour to 


Messrs. 
give greater 
conveniences next season than had been the case 
this year. 

The Winter Entertainments at Clifton were 
inaugurated by two pianoforte recitals given by 
Mr. Brinley Richards, on October 3rd and 4th. 
The selections were made with great taste, and 
evidently with a view to afford variety. The first 
part consisted of selections from the works of 
Handel, Beethoven, Mendelssohn, Weber, Chopin, 
Heller, and Henselt, the second part being devoted 
exclusively to the compositions of Mr. Richards 
himself. he first recital gave the greatest satis- 
faction to a crowded and appreciative audience. 
In the second recital the first part commenced 
with “Sonata PVPathetique,” the 
various movements of which were admirably played, 
the andante especially being conspicuous for the 
delicacy and tenderness of fecling with which it 
was treated. Weber's grand Polonaise, Op. 50, 
containing a largo and allegro movement Weberish 
in character, was also an admirable performance; 
and Mendelssohn's ‘“ Hunting Song,” a ‘* Spring 
Song,”’ and an Andante in E major, showed not 
only the manipulative power of the performer, but 
the highest mental qualities. ‘The first part closed 
with Handel's ‘ Harmonious Blacksmith.” The 
second part included a Grand Fantasia on Welsh 
Airs—(No. 2) ‘Nymphs of the Fountain” (first 
time); “ Warblings at Dawn;”’ “The Angels’ 
Song ;” &c. and as a finale, Grand Fantasia, 
**March of the Men of Harlech.” 


Beethoven's 


In the Belfast Theatre Royal (lessee Mr. J. F. 
Warden) Mr. Shiel Barry is drawing large houses. 
On Monday evening last “ Jessie Brown; or, The 
Relief of Lucknow,” was produced with the greatest 


success. ‘The play was well mounted in every 
respect, but the scenery of Mr. Richard Thorne is 
entitled to especial notice. Corporal Cassidy was 
faithfully impersonated by Mr. Barry; Mr. Warden, 
as the Rev. David Blount, played with acceptance, 
as did Miss Fanny Wallis as the Scotch girl 
Jessie Brown. ‘The drama throughout was a great 
hit. Mons. Waite appeared afterwards in a pan- 
tomime from ‘‘ Don Juan,” in which he, with some 
of the members of the company, displayed con- 
siderable agility, but that was about all. A per- 
formance not so intensely foolish takes better 
with a Belfast audience. ‘“ The Jrish Tutor” 
was the concluding farce, and by it the audience 
were sent home in the best of humours.—— On 
Thursday evening Mr. Arthur Lloyd and his 
company gave a concert in the Ulster Hall to a 
large audience. Mr. Lloyd sang for the first time 
here his songs of “The Belgian Volunteers” and 
“Not for Joseph,” and they were received with 
the greatest manifestations of delight. ‘The 
Street Musician ”—although no stranger to the 
people of Belfast, being annually introduced to 
them by this master of comic song— was as heartily 
welcomed as the capitally-dressed Joseph of nega- 





tive renewn. Mr. Lloyd was encored in all hissongs. | 
Mr. Alexander, a clever ventriloquist, and Mr. 
Louis Lindsay, a versatile negro performer, ap- | 
peared to advantage during the evening.——On 
Friday evening the Victoria Hall, which has been 
newly painted and decorated, was re-opened by | 
Messrs. Poole and Young with their “ Phanto- 
The first part of the entertain- 
ment consists of readings from ‘‘ Faust,” with 
musical selections from Gounod’s opera on that 
poem. The musical part is poor, and indeed | 
we cannot give much praise to the readings. 
However, some very cleverly executed illusions 
are introduced, which in a measure recompense 
for the deficiency in its other aspects. The 
entertainment concludes with “The comic festival 
man’s metamorphosis,” in which a number of 
astonishing illusionary effects are given. They 
are in almost every instance of a marvellous 
character, and the ludicrous situations in which 
men and things represented by the 
phantascope produced loud laughter and hearty 
applause. Large houses are nightly attracted by 
the exhibition. —— At the Ulster Hall Monday 
Popular Concerts on 7th inst. the speciality in 
the music was the ‘‘ Ave Maria,” adapted to the 
prelude of Bach (Gounod), which was given as a 
quartet by Mdme. Thaddeus Wells (voice). Mr. 
Wells, violin; Mrs. Robinson, pianoforte; Mr. 
Cellier, organ. ‘The composition was throughout 
most artistically rendered and received at its 
conclusion a hearty encore. 


scope.” 


are 





CONCERTS. 


Two singers have been brought forward at the 
Covent Garden concerts; the one a tenor who 
may be remembered under the name of Vernon 
Rigby as having sung in concert-rooms some three 
or four years ago, and who since that time has 
been studying in Italy: the other a Transatlantic 
vocalist, Mdme. Agatha States. Mr. Rigby is the 
possessor of a pleasing but by no means powerful 
organ; he demonstrates some feeling and may 
do well. We _ believe he intends to con- 
fine his sphere of operations to his native 
land. Mdme. States has a good soprano of 
undoubted compass, much vigour, amounting even 
to coarseness, and an insight into dramatic 
exigencies. Her Italian singing—as for example 
the “ Ernani, involami”—is given with great fire, 
as if she saw the stage before her; in the English 
school she is equally at home, and in singing some 
of the light and “arch” ballads displayed a 
capacity for humour—or at all events a knowledge 
of the claptrap which does duty for humour— 
calculated to increase her popularity with a mixed 
audience. An orchestral selection from ‘ Don 
Carlos,” well arranged and executed, has been the 
feature of the week. Herr Strauss’s “ An der 
schinen blauen Donaw"’ is a composition which, 
without possessing any very high musical qualities, 
is tuneable and effective ; the choral parts tending 
to augment its attractiveness. What impayable 
titles Herr Strauss selects for his dance music! 
The ‘Morning Papers Waltz’’—for the Bléitter 
are literary leaves, not foliage—the ‘ Competitions 
Waltzes,” the ‘ Accelerations Waltzes,” the 
“ Village-swallows-from-Austria Waltzes,” are a 
few translations selected at random from his 
writings, which sound curious to English ears. 


’ 





After all, though, nomenclature in dance music is 
a matter of taste ; and while it pleases us to invent 
poetic names for our waltzes and fantastic names 
for our galops, the Germans find the bizarre more | 
to their taste for galop and waltz alike. 

The performance of the “ Elijah” at the Agri- 
cultural Hall last Friday was saved from break- 
down by the fortunate presence of a young artist, 
whose abilities enabled her to undertake the music 
of the first soprano and acquit herself with 
extraordinary success. Mdme. Lemmens-Sherring- | 
ton, the first soprano, was suffering from severe 
cold and hoarseness; in the double quartet “For 
He shall give His angels,” Miss Robertine | 
Henderson sang the first soprano and Mdme. | 


Sherrington did her utmost to fill up by taking 
the second, but after a few bars, finding her voice 
entirely gone, she gave up. After Miss Julia 


| Elton’s recitative, Mr. Kingsbury faced the 
|audience and expressed his regret at the cold 


which had overtaken Mdme. Sherrington and 
which prevented her executing her part; but, he 
was happy to add, Miss Henderson, who was 
always ready to oh'i->. ! +! at a moment’s notice 
kindly undertaken to s.nz all the music, and 
under the circumstances he craved indulgence, 
No apology however was needed, for Miss Hen- 
derson sang the music throughout like a true 
artist. The recitative and duet for the Widow 
and Elijah, which immediately followed, showed 
what she could do, and reassured those who 
sympathised with her difficulties. In those few 
passages for the youth, “ There is nothing,” &c., 
her singing was exquisite. The climactic, 
“ Hear ye, Israel,” was especially a great 
success, achieved amid loud and well-earned 
applause from the audience and the orchestra. 
The trio, “Lift thine eyes,’ given by Misses 
Henderson, Julia Derby, and Julia Elton, another 
finished bit of singing, was encored. Miss 
Julia Elton, who took the part of the Queen, 
deserves the highest commendation for her sing- 
ing of the recitative. She was encored in the 
air, “O rest in the Lord.” Miss Julia Derby did 
her part well. Mr. George Perren sang the tenor 
music in the first part, Mr. Cummings in the 
second. Mr. Weiss was not in so good voice 
as usual. Mr. Chaplin Henry is an useful 
artist, who on this occasion was thrown away, 
nothing being given him to do. The concerted 
music was, without exception, very well per- 
formed. The series of performances were brought 
to a termination on Saturday with a miscellaneous 
concert, in which the following singers took part: 
Mesdames Lemmens-Sherrington, Liebhart, and 
Rudersdorff ; Miss Julia Derby: Messrs. George 
Perren and Lewis Thomas. Mr. Levy played 
solos on the cornet. The program included the 
‘“‘ Miserere”’ scene from the “ Trovatore,” the parts 
of Leonora and Manrico being sung by Malle. 
Liebhart and Mr. George Perren, with the full 
band and chorus numbering nearly a thousand 
performers. The “ British Army Quadrille” of 
Jullien was again a feature of the concert. The 
success which this speculation has enjoyed leads 
us to anticipate that the concerts under Mr. 
Kingsbury’s excellent conducting will be resumed 
next winter. 

The Sunday Scholars’ and their Teachers’ per- 
formance at the Crystal Palace, in aid of the 
funds of the Homeless Boys of London and the 
Royal Albert Orphan Asylum, came off on Wed- 
nesday last, and was attended by a large audience, 
who sat out the whole program of twenty-two 
pieces with evident gratification. With one ex- 
ception the performance was a most decided 
success. The large body of voices were clear, 
melifluous, and well in tune; and the experiment 
showed great capability and careful training: 
The music—of which several of the pieces were 
redemanded—was especially well suited to the 
occasion ; and its performance gave much promise 
of an excellent addition to the choral societies, 
and showed the capabilities of both children and 
teachers for greater things. Great praise is due 
to Mr. Lockyer for the energy and perseverance 
he has manifested in so good a cause. It was 
quite an interesting sight to behold so many of 
the “Chichester” boys in their blue uniform, as 
well as that of the female recipients of the 
charities to which they belong, on the Handel 
Orchestra, which was well filled on this occasion ; 
and we hope this is only a prelude to farther 
efforts being made to aid in supporting such 
excellent institutions. 

Mr. Levy, the cvlebrated cornet-a-pist ons player, 
gave his first benefit concert at St. Jnnes’s Hall 
last Monday evening; the attendance, thoug’ 
not so numerous as might have been anticipated, 
was select, and the audience seemed thoroughly 
delighted with the “ bill of fare.” Malle. Lieb- 
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hart, Mdme. Weiss, Miss Julia Derby, Mdlle. 
Baumeister, Miss Edith Wynne, Messrs. W. 
Harrison, G. Perren, L. Thomas, and Weiss, 
formed the vocal staff; while the instrumental 
department was supplied by Mdlle. de Beauvoisin, 
Mdme. Rous, Messrs. W. C. Levey, H. Sanderson, 
V. Collins, Balsir Chatterton, and J. Cheshire; 
in addition to these Mr. Levy himself was, with 
the assistance of his instrument, a host in himself. 
His performance of De Beriot’s air for violin is 
wonderful; and for the other feature of the con- 
cert, who so competent to interpret the Levy 
waltz as’Levy? This composition is admirably 
suited to the instrument, and likely to become 
popular. Mr. Levy was called and recalled after 
every morceau with which he favoured his gra- 
tified audience. First in the long list of vocal 
pieces given we must rank “Auld Robin Gray,” 
as it was sung by Miss Edith Wynne; the purity 
of this young lady’s voice, added to the natural 
sentiment and refined taste with which she ren- 
ders a simple song, place her amongst the first 
of our ballad singers. Other features were “ The 
Muleteer,” sung by Mr. Harrison, who was in 
capital voice; a new song of Allen’s, sung. by 
Mdlle. Liebhart; a new song, “ King Canute,” 
by Mr. Weiss; Mr. G. Perren's sempiternal 
“Bells” (which he has rung for times more than 
we can count); and several other good things and 
good artists. In the instrumental portion Mdme. 
Rous and Mr. W. C. Levey came in for a well- 
deserved reception in their performance of a 
grand duet for two pianos, on ‘ Tvovatore,” by 
Mr. W.C. Levey. ‘The arrangement of Verdi's 
motivi is most brilliant, and evidently done by 
one who has a musician’s knowledge of, as well as 
an executant’s familiarity with, his instrument. 
Mr. Harry Sanderson did some of his marvellous 
feats on the pianoforte. Few pianists possess the 
power of this gentleman, who certainly enjoys a 
speciality of his own; it is to be regretted that 
he is not oftener heard in public. Mr. Collins’s 
violin solo, and a duct for two harps by Messrs. 
Chatterton and Cheshire, were also most suc- 
cessful, and altogether the public seemed pleased 
with everything. We wish Mr. Levy fuller rooms 
at his next benefit concerts, although we cannot 
wish him a better program. 

A concert was given at the Myddelton Hall, 
Islington, on Friday evening, under the direction 
of Mr. F. Walker, in connection with the Barns- 
bury Institute, which was very successful. The 
vocalists were Miss Fosbroke, Madame Gilardoni, 
Mrs. Poole, Mr. Fielding, Mr. Gedge, and Mr. 
Winn. One of the attractions of the evening was 
the performance of Miss Lizzie Leaver on the 
pianoforte. Miss Leaver promises rise to some 
distinction as a pianist. The varied selection 
which she gave on Friday was executed with 
considerable ability. 








ENTERTAINMENTS. 


large audiences tend every night, so popular is 
Sig. Rubini’s sensation becoming. 

A series of amateur performances which have 
been given at St. George’s Hall are noticeable, 
not so much for the ability of the performers, who 
are rather deficient in this respect, but for the 
transformation made of this elegant concert-hall 
into a pretty little theatre with a perfect pres- 
cenium, a beautiful act-drop, and accessories all 
in keeping. Indeed, while so pleasant and 
capacious an establishment of this kind suitable 
to dilletante performances exists, we see no neces- 
sity for that new theatre for amateurs which it is 
proposed to erect. In fact, the British amateur is 
too well provided already. Tho setting is often 
more valuable than the jewel, the theatre more 
worthy than the performance. And the British 
amateur needs no encouragement; let him be 
flattered and told he is a fine fellow, and de- 
serving of a special theatre, and his vanity 
bursts all bounds, and he will rise with his 
fellows in swarms, until London is a prey to 
assertive amateurs. Of the gentleman at St. 
George’s Hall, Mr. T. E. Evans, it is sufficient to 
say that he plays chief réles,such as Claude 
Melnotte and Othello, but shows no particular 
capacity for the stage beyond an earnestness 
which frequently explodes in rant. The leading 
lady, Miss De Nado, is indifferently good, not 
strikingly so; and the rest of the company 
evince a respectable mediocrity. 

The proprietors of the Alhambra Palace, are 
certainly indefatigable in their efforts to amuse 
their patrons. The last novelty is a new ballet, 
entitled ‘‘ Quicksilver Dick,” full of funny and 
clever tricks, in'which Mr. F. Evans’s ability as 
a dancer is prominently shown. Some of the 
incidental dances are extremely picturesque. 
Ballet reigns at the Alhambra; for besides the 
comic one in question, two spectacles, the ‘‘ Bower of 
Pearls” and the *‘ Caverns of Ice,” are remarkable 
for their beautiful decorations and effects, which 
are greeted with loud and merited applause. 





THE THEATRES, 





It is a peculiar phase in the career of a rising 
and a representative dramatist—for such Mr. 'T’, 
W. Robertson is generally admitted to be—that 
his successes are confined to one theatre; that 
when he steps beyond that pale he fails. Mr. 
Robertson is singularly happy in the elaboration 
of those little social sketches of character which 
have advanced his reputation at the Prince of 
Wales's Theatre. His success on that stage has 
naturally tempted other managers to bid for his 
services. But each excursion from the charmed 
circle—with one single exception, the case of 
“ Garrick,” and that, after all, was written anterior 
to his career at the Prince of Wales’s—has been a 
signal failure. The St. James’s Theatre tried him 


a _____ } 


the allusion to a painful reality, a catastrophe 
whose magnitude should have sanctified it 
against parody on the stage; the other, the 
poverty of mechanical resources in working out 
this effect. In plain terms, Mr. Robertson has 
taken the foundering of the troopship Birkenhead, 
which happened two or three years ago, on which 
to build his great sensation. The attempt savours 
of desecration. A calamity like the sinking of 
a large vessel with those on board who have left 
hundreds that mourn their memory to this day, 
is not a fitting subject to be represented in an 
idle theatre by half a dozen supers pretending to 
sink in a penny steamboat. ‘The resources of 
the Holborn Theatre are ludicrously inadequate 
to give effect to such a scene as this. One 
would have thought, after the good service 
rendered ‘ I'lying Scud” by the one scene, that 
all the energies of the management would bo 
given to the ship-sinkiug effect. But a crash 
behind the scenes and in the orchestra, followed 
by no oscillation of the vessel; and the ship 
quietly settles down under the stage with a 
dozen or so supernumeraries. This is the 
foundering of a vessel at sea, with a regiment of 
soldiers aboard and a full crew! The plot of 
the piece may be told in a few words. A steady- 
going and sententious physician loves an orphan 
girl, Mabel Mardyn, who apparently returns his 
affection. They are about to sail to the West 
Indies to be married, the girl under the charge of 
a chaperone. At the seaside Mabel meets Lieu- 
tenant Tarne, whose duty it is to accompany a 
draft of troops to the West Indies. During the 
passage they discover that they love one another; 
but the barque strikes on a rock, and fills with 
water: the soldiers put the women and children 
(including Dr. Wyse, Mabel’s affianced), in a boat, 
and die at their posts, firing a volley as the ship 
goes down. With the troops Liculenant Tarne 
sinks also. In Act IIT. Mabel is about to be 
united to Dr. Wyse, when Tarne turns up, “not 
dead yet.” The doctor resolves on an heroic sa- 
crifice, for he discovers their mutual love. Ie 
yields her to Tarne, but Tarne will not be outdone 
in generosity, and refuses her, and so the combat 
goes on, until the doctor avails himself of a ruse, 
and pretends to read a medical opinion certifying 
that he cannot live beyond a year. This decides 
the selfish heroine, who has witnessed the struggle 
of two men to renounce her: she cannot marry a 
man dying of consumption, so she gives him up 
and accepts the lover. With this unpleasant 
impression left on the mind of the audience 
the piece comes to an end. ‘There is a 
sub-plot about the adventures of a scapegrace 
Irish soldier, who deserts, is court-martialed, 
supposed drowned, and turns up happily; and 
there is some by-play with a Debrett’s-Peerage 
dame, a Mrs. Montflatherault, whose pride receives 
a fall and who marries a ship-steward at last and 








with disaster; the Princess’s tried him with dis- 
aster; and the last notable instance of fiasco in 
the case of a really clever playwright has occurred 





The new conjuror at the Egyptian Hall, 
bearing the musical name of Signor Rubini, 
exhibits tricks, most of which are of the 
well-worn pattern, performed without the aid of 
machinery or collusion, and at feats of digital 
dexterity he is really very clever. Some 
of Sig. Rubini’s tricks, however, are new, and 
these are most ingenious. A metamorphosis of an 
umbrella is extraordiaoary ; but the feat outrival- 
ling all others is called La Femme Décapitée, a term 
more literally correct than the celebrated ‘* Decapi- 
tated Head” of the Polytechnic Institution. Inthis 
trick a young lady comes on the stage, is seated 
in a chair, and offered the choice of strangulation 
or decapitation. She selects the latter, where- 
upon Sig. Rubini proceeds to cut off her head, 
mach to the horror of the audience, who have 
previously had the operating knife submitted to 
them for inspection. ‘The severed head then 
speaks, and soon after the lady is restored whole. 
This illusion is extremely clever, and will repay a 


within the week at the Holborn. It is the old 
story of reverses to temper victory: after “ Ours,” 
** Shadow Tree Sha/t’’: then, en titre d' encouragement, 
“ Caste”: then a roll over of Fortune's wheel, and 
‘* For Love” —just to teach us that, as Mangan sings, 
No beauty, no glory remaineth 
Below the unbribable skies ; 
All beauty but wianeth and waneth, 
All glory but dazzles and dies, 

The new play, then, produced at the Holborn on 
Saturday, follows the law of alternation which 
has marked Mr. Robertson’s course, and may be 
reckoned in that large family whose name Beau 
Brummel’s valet bestowed on Beau Brummel’s 
spoiled cravats. The story of “ For Love” is 
simple in the extreme, and the author has en- 
deavoured to strengthen it by the introduction of 
a sub-plot and one or two strong effects. In both 
directions he has made a mistake. The sub-plot 
is too remote from the action of the principal 
characters to interest an audience, and the au- 








visit to the Egyptian Hall, where, by the way, 





thor’s chief effect is spoiled by two things—one, 


keeps an hotel. But the principal action revolves 
round Mabel and her two lovers. Now the motive 
| of self-sacrifice is weakly pourtrayed: it is not 
|made plain that the doctor really gives up his 
| bride ‘for Love.” He jokes about what he 
lis doing. It would seem that it is really 
| no deprivation further than tke offering of an 
umbrella to a friend and going bome in the rain, 
|or yielding a chair to a lady when one is one’s 
self tired. The sacrifice fuils to touch the au- 
dience ; they have no respect for this touch-and- 
go medical man, who paradoxically combines a 
| Tupperian speech with a frivolous character, In 
other respects, Mr. Robertson overdoes his favourite 
laconisms, which are becoming in him merely man- 
neristic, with all the faults of mannerism. All 
people do not habitually talk in monosyllables, 
though exceptional persons may. But all Mr. 
Robertson's characters do. They speak alike, and 
all aim at epigram; the result is a wearying suc- 
cession of quasi-sharp things, but very little na- 
turalness. He falls back, too, upon bis antipbonal 
trick, of which he made successful use in “ Ours,” 
and again in “ Caste,” but which, repeated, 
wearies. This is a favourite plan with Mr. Ro- 
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bertson. He places two couples at extreme sounani 
of the stage ; A. and B. talk sentimental dialogue, 
and C.and D. comic; and by working them al- 
ternately, attention like a pendulum vibrating 
between both, a curious effect is produced. The 
play is well acted. Miss Henrade is graceful and 
pleasant-looking as Mabel; there is little scope | 
for her beyond these qualities. Mr. Montague is 
the Lieutenant, and walks the part in a gentle- 
manly way, despite some affectation, which is 
growing on an actor naturally clever. Mr. Price 
should curb his vivacity as the paradoxical Doctor. 
Miss Charlotte Saunders is of course most ar- 
tistic in her personation of the 
of the who is played by Mr. 
Garden. The rest of the characters are played 
by Mr. Widdicomb (the ship’s steward), Miss 
Stephens (the aristocratic lady), and Miss Jenny 
Willmore (a foppish young ensign). The scenery 
is by Messrs. Hall and Telbin, the latter of whom 
gives us a richly coloured tropical effect in the 
third act. On the first night hisses were audibly 
mingled with the applause which it is considered 
courteous to accord to every new play, bad or 
good. 

Mr. Byron's return to the Strand Theatre must 
fill all frequenters of that theatre with unmixed 
delight. So intimately is the chief of burlesque 
authors associated with the scene of his earlier 
triumphs, that not even his secession, followed 
by another dynasty, which in its turn has fallen, 
had weakened the recollection of the many 
Strand-goers who thronged the theatre on Satur- 
day night, when it was known that the favourite 
author would again canvas their suffrages. Mr. 
Byron's new burlesque, “ Willi@n Tell” —a sub- 
ject which has employed the pen of extravagant 
writers before, and which Albert Smith once 
treated—is to be pronounced a complete success. 
Undergoing the provincial test which is now so 


Irish wife 
scape-grace, 


often applied to London pieces, it received the | 


stamp of popular approbation in Liverpool. Sub- 
jected to a few necessary modifications, the bur- 
lesque was already in thorough working order on 
the first night of its introduction in town, and 
played with remarkable fluency and “go.” The 
legend—mythical as matter-of-fact people insist— 
of the Swiss patriot has undergone the usual 
irreverent liberties taken by the author, who has 
worked on Sheridan Knowles’s version of ‘ William 
Tell.” We have a chivalrous and high-spirited 
Tell in Miss Ada Swanborough, whose range of 
characters hitherto has been confined to her own 
sex, but who now dons sterner habiliments and a 
sterner mien. We have the patriot’s wife, Emma, 
embodied by Mr. Thorne, who must now be more 
accustomed to skirts than trousers, and whose 
females are all turned out of the same comic mould. 
In the tyrant Gessler we are introduced to one of 
those remarkable villains in which Mr. James's soul 
delighteth—a gloomy and sombre tyrant, whose 
first appearance is made in an involuntary slide 
down a glacier, who indulges in the most melan- 
choly reflections on the country over which he 
tyrannises, and whose cruelty is alternated with 
the most intense stupidity imaginable. Mr. 
James is irrepressibly funny in this part. 
Another mysterious character is Sarnem, a gaoler, 
with a secret to reveal, which he never does re- 
veal. This is played by Mr. Fenton with that 
versatile artist's well-known angularity. Of the 
sauciness of Albert, Tell's son, the love-making of 
Rosetta, and the patriotism of Erni, Misses Elise 
Holt, Johnstone, and Weathersby supply full par- 
ticulars. The burlesque is written with all the 
smartness which has made Mr. Byron's reputa- 
tion. It is replete with puns, many really witty 
(which is more than comic), more distorted, and 
all laughable. ‘The musie is supplied by Mr. 
Musgrave, who, besides writing some original 
tunes, has laid the music-halls under contribution 
in the usual manner. We do not doubt for the 
burlesque a favourable run. 

Shakespeare's “ King Joha”’ was resumed at 
Drury Lane on Monday evening, the cast being 
nearly identical with that of last year—Mr. Phelps, 





the King; Myr. Barry Sullivan, Falconbridge ; 
Master Percy Roselle, Prince Arthur; and Mrs, 
Hermann Vezin, the Laly Constance. The only 
important change was made in the character of 
Hubert, Mr. Ryder being substituted for Mr. T. 
Swinburne. ‘The performance was well received. 
The tragedy is as well put upon the stage as here- 
tofore, and the various scenic effects call down 
unstinted applause. “ King John” will be played 
throughout the week. “ Macbeth” will be the next 
Shakesperian revival. Lord Byron’s tragedy of | 
“ Varino Faliero,” adapted to the company by Mr. 
Bayle Barnard, is in preparation, and will be pro- 
duced, it is said, with great splendour and com- 








pleteness. 

The return of Mr. Benjamin Webster to the 
stage, and the return of Mr. Webster's theatre to 
order and comfort, are events to be chronicled. 
The house has been well swept, cleaned, and de- 
corated, and presents a very different appearance 
to that before the recess. Of Mr. Webster's 
acting, we need only announce that he plays with 
as much energy and emotional power as previous 
to his illness. He appeared on Saturday as Triplet 
in “ Masks and Faces,” a character with which he 
is identified. The Peg Wofington was Mrs. Alfred 
Mellon, who displayed that intelligence, bright- 
ness, and tact, for which the public so warmly 
esteem her. Miss Henrietta Simms was 
well received in Mabel Vane. Mr. Billington 
was as lifeless and uninspired as ever in 
Ernest Vane, and the other characters were 
performed by Messrs. Ashley, Eburne, Stephenson, 
T. Stuart, and C. J. Smith. The old Adelphi 
farce, ‘The School for Tigers,’ written by Mr, 
Mark Lenion, and associated with the acting of 
Wright, was revived on Saturday, with Mr. 
George Belmore in the chief part. His playing 
of Mr. Panels was delightfully dry and humorous, 
and his reception cordial. Mrs. Mellon acted 
Tom Croft, her original character. 

The Olympic theatre opened on Monday for the 
winter season with a resumption of ‘ The Liar,” 
now in its twentieth week. Mr. Charles Mathews 
also appeared in “ Patter versus Clatter,” and 
“Cool as a Cucumber.” 

Mr. Cave is an enterprising manager. In addi- 
tion to the Marylebone Theatre, which he still 


holds, he has taken a lease of the Victoria, which |. 


opened under the new management this day 
week. The building has been thoroughly 
renovated, not certainly before such a process had 
long been wanted. ‘The season commenced with 
a “new” piece, entitled “ The Sin of a Life; or, 
Remorse and Atonement.” The drama, however, 
cannot be called “new” more than in name, for 
the story is as old as the very hills. A profligate 
nobleman (Lord Clarencourt) decoys a beautiful 
rustic (Rose Maythorn) from her home, her parents, 
and her betrothed husband, by means of a false 
marriage. After having inducted her into his 
town mansion, he discovers that she has not for- 
gotten her old love, who is lurking in the neigh- 
bourhood. Seized with u fit of jealous rage, he 
discloses to her her real situation. At this the 
poor young lady at first swoons and then decamps. 
Wandering homewards she visits the tomb of her 
mother, who on hearing of her flight died of a 
broken heart. Here she meets her father, who 
bestows upon her the reproaches and denunciations 
current upon such occasions. Meanwhile Claren- 
court, in a fit of remorse as sudden as his jealousy, 
pursues her across the country, and is mortally 
wounded in the neighbourhood of her father’s 
cottage by a couple of highwaymen, one of whom 
(Captain Dashmere) was once a companion and is 
now a secret enemy of his lordship. The Captain 
has contrived (by what means we did not very 
clearly catch) that the supposed sham marriage 
should be a genuine one, and now carries about 
him the legal document which makes Rose Lady 
Clarencourt. The assassins are seized, and with 
the dying nobleman brought before the girl and 
her father, the certificate found on the person of 
Dashmere is produced, and the curtain falls on the 











ment of Rose as his Jawful wife. The greatest 
objection to the piece is the calling it a “‘new” 
one. Those who have not lost their relish for 
such time-worn commodities may certainly derive 
some pleasure from it. Miss Lizzie Grey, a pro- 
vincial importation, plays the heroine according 
to the received ideals of such parts, which, except 
in the hands of a great artist, admit of little 
variety of colouring. The acting of Mr. J. P, 
Jaques also (a low comedian) is worthy of mention, 

The success of the “ Great City” at the Grecian 
Theatre has induced the proprietor to follow it 
up by Lord Byron's drama of “ Manfred,” revived 
two years ago at Drury Lane. We can hardly 
anticipate the same success for this as for the 
former piece. In fact, ‘‘ Manfred” is not a drama 
—it is an epic or narrative poem in a dramatic 
form. The author never intended it for the stage. 
Without the scenic effects and other stage acces- 
sories it would be unendurable. Man/fred, like 
Timon, is a man-hater, but without the same 
cause. When the Athenian cynic scourges, rends, 
and tears humanity to pieces with curses and im- 
precations, his very fury rouses resistance, and, 
like stagnant waters lashed into foam by the 
winds, we are all the better for the contact. Buti 
Manfred belongs to a far less noble class of cynics, 
His cynicism has been engendered by his own 
crimes, and excites in us neither self-reproach nor 
reflection of any kind. It is painful and humi- 
liating, without being admonitory. But what- 
ever may be the merits of this work, its total 
want of dramatic action unfits it for the stage. 
The usual vigilant care has been taken in the 
production of the piece. The gloomy sententious- 
ness of Manfred was clearly and forcibly delivered 
by Mr. Alfred Rayner. Among the scenic and 
mechanical effects, the best were the two appear- 
ances of the spirit of Astarte, appropriately per- 
sonated by the pretty Miss Watts. The piece 
was received with attention rather than interest. 
It is an acknowledged characteristic of London 
audiences that they will always listen with re- 
spectful attention to works recommended by a 
great name, whatever may be their opinion of 
them, an impulse of public opinion which we 
recommend to the attention of foreign as well as 
provincial audiences. 





THE NEW THEATRE FOR LONDON, 

The large building in Long-acre, nearly facing 
Bow-street, so long known to choral societies and 
the public as St. Martiu’s Hall, will be re-opened 
on the 17th of this month, without fail, as an 
elegant and commodious theatre, with the above 
title, under the experienced Lesseeship of Mr. 
Alfred Wigan. The building has been completely 
gutted, from basement to roof, only the outside 
walls and covering remaining, so that it is, de facto, 
a new theatre, and one which will in every way 
sustain the reputation of the architect, Mr. C. J. 
Phipps, F'.S.A., who has already erected large and 
important taeatres at the following provincial 
towns:—Bath, Nottingham, South Shields, Brigh- 
ton, Swansea, and Bristol. This will be the 
fourth new playhouse (if we include St. George’s 
Hall, Regent-street) built and opened within 
the last twelve months, attention having been 
directed to this branch of enterprise by the recent 
theatrical free-trade agitation. 

The entrances of the new theatre are numerous, 
and conveniently situated in separate streets. 
The principal entrance, leading to the stalls and 
two tiers of boxes, is in Long-acre, through a 
loggia, opening by swing doors into a grand 
vestibule (part of the original hall), forty-two 
feet by twenty-two feet, immediately facing which 
is the grand staircase, which is one of the finest 
in London—a double flight of stairs, six feet wide, 
leading to the boxes. The stalls have a separate 
approach by a few steps, and an incline under the 
pit, without ascending the staircase. The entrances 
to pit and gallery are in Wilson-street; where, 
also, at some distance apart, is the Royal entrance, 
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the Royal box on the grand tier, and forming also, 
on ordinary occasions, an exit way from the stalls, 
level with the street. This feature requires special 
notice, as Wilson-street, being out of the traffic of 
the main streets adjoining, will be admirably 
adapted for carriages taking up, and greatly 
facilitate the speedy exit of a large audience. The 
entrance to the stage is in Charles-street. In the 
interior of the house the comfort of the audience 
has been studied to a degree unknown in any 
dramatic theatre yet built in London. 

The plan of the auditorium is strikingly original. 
Each tier recedes, so that two Lalconies are formed, 
The plan of the front of the dress-circle tier may 
be described as three fourths of an egg; the upper 
box tier similar, but larger in radius; while the 
gallery tier resolves itself into a complete circle, 
carried round over the proscenium, and forming, 
as it were, a cornice. The two front rows of this 
tier are appropriated to amphitheatre stalls, while 
the gallery ranges behind them. The theatre is 
made to seat 2,220 people. 

The lighting is effected by a powerful sun 
burner, manufactured by the patentees, Messrs. 
Strode and Co., of London, placed in the centre 
of the ceiling, but not hanging more than eigh- 
teen inches below it. The float-light, which is of 
novel construction, demands special notice. Its 
first introduction into England was in the theatre 
built by the same architect last year at Brighton, 
where it has proved in every way successful. It 
consists simply of the argand burners reversed, 
with the lights burning downwards, all the com- 
bustion being taken away through a large iron 
cylinder underneath to a flue at the back of the 
proscenium. A joint on each burner is so con- 
trived that if any one of the glasses breaks it falls 
and so shuts off the gas in that burner. This plan 
combines safety also, as not a particle of heat 
escapes into the house, and a gauze handkerchief 
might be placed on the top of the burner without 
ignition. It also removes the unpleasant vapour 
screen between the audience and the stage, which 
is the necessary result of the old method. By an 
ingenious contrivance, also, the mediums or co- 
loured glasses, required now so often in special 
effects, are worked on a frame in front of the 
lights, by means of levers—very much on the 
principle of a switch on railways, and can be 
changed from white to red, green, or any other 
colour required, in an instant. The stage is sepa- 
rated from the audience by a solid brick wall, 
carried on an arch over the proscenium opening 
up to the roof, and behind the proscenium are 
stone staircases on either side, leading from the 
basement to the roof, with communications on 
every level. The drop curtain, painted by 
Mr. W. Telbin, will be in harmony with the 
decorations of the house, and will represent a 
Greek temple, painted on a medallion, set in a 
frame of lace, and fringed with amberdrapery. The 
stage and machinery have been constructed under 
the immediate direction of the architect, by his 
chief clerk of works, Mr.G.R. Tasker. There are 
two tiers of flies, nine feet six inches wide, the 
upper or working flies being about thirty feet 
above the stage, and the lower twenty feet. On 
these last are arranged two dressing-rooms, on 
either side, approached by staircases at back of 
stage, opening on which are four tiers of other 
dressing-rooms. Under the stalls are placed the 
green-room, and a large room for the ballet, with 
two small dressing-rooms, approached by the 








FRANCE. 





Paris, Oct. 8. 

“ Les Petits Crevés”” of MM. Flan, E. Abraham, 
and Jules Prevel, with which the Menus Plaisirs 
opened, is successful. The two opening acts are, 
however, much more brilliant than the other two 
by which they are succeeded. “ Petits Crevés ” 
is a new term for that often-qualified animal, the 
swell, dandy, or exquisite. The Théitre des Nou- 
veautés has opened under the direction of Mdme. 
Albine de l'Est. The opening program consists 
of a three-act comedy, by M. Henri de Kock, en- 
titled ‘‘ Les Amours d'un Petit Clerc,” and of two 
vaudevilles, ‘‘ Mon réle et mon terme,” and “ Un 
pot de fleurs sur la téte.” Preparations are being 
made at the Gymnase for the revival of the 
“ Malheurs d'un amant heureuz,” two very pretty 
acts by Scribe, written in 1833. The following 
will be the distribution of the parts:—G@eneral 
Toriqui, Nertann; Bonneval, Pradeau; Themine, 
P. Berton; Edouard Bonneval, Esquier; valet, Al- 
phonse ; Mdme. de Simiane, Fromentin; Hortense, 
Delaporte; Henriette, Anna Inchi. The new revue 
about to be produced at the Folies St. Antoine 
will have the title of “Le Fond du Sac.” It is 
by MM. Milher and Roger de Beauvoir, fils. The 
Théatre Dejazet has reopened with “ Les Myst2res 
de VEté.” The rehearsals of “ La Jolie Fille de 
Perth” are highly satisfactory. The production, 
however, is definitively postponed till the middle 
of November. The ‘ Zou-zou Guerisseur,” the new 
farce, turning upon the wonderful power of curing 
maladies recently ascribed to a Zouave, is com- 
pletely successful at the Folies St. Antoine. Its 
plot is very droll. M. Mare Fournier has engaged 
two very nice-looking dwarfs to play in the 
Revue of the Porte Saint-Martin. “ The Biche 
au Bois” has now been played in Paris five 
hundred nights. 

Gil Peres, the famous actor of the Palais Royal, 
had a narrow escape of his life, being knocked 
over by an omnibus. Mdlle. Abingdon has made 
her début at the Eldorado, in a piece by MM. 
Trilby and Herve, entitled “Suzon.” It is an- 
nounced that Thérésa will make her reappearance 
this winter on the stage of the Alcazar. The 
death is announced of Charles de Kontski, a very 
distinguished violinist, brother to the director of 
the Conservetoire at Warsaw. M. Ferdinand 
Langlé, the vice-president of the French Society 
of Dramatic Authors, has been attacked by pa- 
ralysis. 





HOLLAND. 





AmsTEeRDAM, Oct. 7, 1867. 

By a paragraph signed‘ Gunn,” in last Saturday’s 
Atheneum your readers will perceive that Amster- 
dam is on the eve of a grand festival. ‘Three 
years ago England had the Shakespeare Ter- 
centenary celebration. We are to have this 
month a Liliputian imitation of that event. 
There is, however, a wide difference between 
the Shakespeare festival and the Vondel /eest. 
In England it was the commemoration of a birth- 
day : here it will be the inauguration of a statue. 
I published in the Orchestra of January 26, 1867, 
a detailed biography of our great poet, to which 
biography I must refer your readers for more 
particulars. In Sir John Bowring’s Batavian 
Anthology, those who wish to have an idea of 





staircase in proscenium before mentioned. The 
painting gallery is at back of stage, on a level 
with the first tier of flies, having two frames, 
twenty-six feet wide, which can be made available 
for ascensions of figures, scenery, &c. On the 
mezzanine floor are spacious property rooms, and 
over the proscenium and part of auditory ceiling 
a large and convenient room for the wardrobe. 
Other rooms connected with the working of the 
Theatre — such as treasury, Manager’s room, 
housekeeper’s residence, and tailor’s shops—are in 
that part of the building over the grand entrance 
in Long-acre. 


Duth poetry in general, and that of Vondel in 
particular, may find very good extracts and trans- 
lations. A copy of this work will be found at the 
London Library, St. James’s Square. Mr. Gunn 
above-mentioned (he is English teacher at the 
Gymnasium here) says that Vondel’s complete 
works in Dutch are in the British Museum, 
adding ironically that it is probably the 
only copy in the United Kingdom. The fes- 
tival was to be given at the commencement 
of this month, but unforeseen circumstances 
caused considerable delay. The statue was not 


not in working order: hence, a postponement 
became not only desirable but absolutely neces- 
sary. The 17th, 18th, and 19th October are now 
the days appointed for the national Vondel feest. 
There is, of course, to be plenty of music, too 
much perhaps of that good thing; then the 
invited and the subscribers will visit the Manor of 
Muiden (at a few miles’ distance from this city) 
insteamboats. The Castle of Muiden has not the 
same honour as Stratford-on-Avon, viz., that of 
being the birthplace of a celebrated poet, for 
Vondel was born at Cologne; but itis famous still 
in the history of our literature. Hooft, the 
Dutch Tacitus, wrote most of his valuable works 
during his stay at Muiden. The place became a 
sort of Hotel de Rambouillet. Vondel and his 
contemporaries went there very often. . In the 
list of Hooft’s visitors we find such names as 
Grotius, Huygens, Reail, Vossius, Duarte, and 
many others; men who were famous at the time, 
and are famous still. 

The manor is to be furnished exactly as it must 
have been in Vondel’s time. It will look very 
curious, T am sure. 

But I will not anticipate any more. TIT shall 
send you full particulars after all is over. For 
those of your readers who would perhaps like to 
favour us with a visit during the ‘Yondel festival, 
it is important to know the conditions on which 
they may take an active part in the proceedings. 
These conditions are as follows: —Subscription 
for a gentleman and lady (dinner included, 
£2 10s.; each lady extra, 17s. (10 guilders) ; for 
a gentleman and lady (without dinner), £1 14s. ; 
each lady extra, 8s.; a gentleman alone (dinner 
included), two guineas; ditto (without dinner), 
25s. 

T'wo novelties at our Crystal Palace! 

Your readers will remember that, by special 
permission of the Emperor of the French, the 
band of the Garac, under M. Riédel, is making 
a foreign tour. ‘They have been visiting Germany, 
and particularly Elberfeld, Aix-la-Chapelle, and 
other places of the Rhine, being received every- 
where with cordiality and enthusiasm. At this 
moment they are doing the Netherlands. They 
have played in Arnheim with much success, and 
are now to perform here in two concerts to-mor- 
row and the day following. The other novelty 
is Blondin! The real, the genuine, the Niagara 
one? Well, I cannot say, for the moment, as he 
is not here yet. The directors of our Crystal 
Palace assure us in gigantic placards that the 
Blondin is to come, and we have no renson to 
doubt their promise. 

Nous verrons! 








Mustc Licensrs.—The Court sat on Wednesday, 
at Clerkenwell, for the purpose of granting and 
renewing licenses for music and dancing, under the 
Act of the 25th George II., cap. 86. The list con- 
tained 360 applications for renewals, four opposed ; 
and fifty new applications. Mr. H. Pownall, chair- 
man of the Court, presided, and there was a full 
bench of magistrates. Among the licenses granted 
without opposition were those applied for on behalf 
of the Royal Gallery of Illustration, the Hanover 
Square Rooms, the St. James’s Hall, the Egyptian 
Hall, the Polygraphic Hall, Cremorne Gardens, and 
the Oxford Music Hall. A slight discussion took 
place as to the frequency with which an extension 
of time up to 8 a.m. was accorded to the Alexandra 
Theatre and Highbury Barn, as one of the 
magistrates complained of the disturbance made by 
crowds issuing thence at a late hour; but after a 
little debate the license was granted, 
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THEATRE ROYAL, COVENT GARDEN. 
PROMENADE CONCERTS. 
Unter the sole direction of Mr. John Russell. 


Vocalist: Mme, Jetty Treffz; Mr. W. Morgan. Instrumen- 
talists: M. Wehli, pianist; Mr. H. W. Hill, violinist; Mr. 
Reynolds, cornet-d-pistons. 


THEATRE ROYAL, DRURY LANE. 
Bole Lessee and Manager, Mr. F. B, Chatterton. 


KING JOHN. Mr. Phelps, Mr. Barry Sullivan, Messrs. 
Ryder, E. Phelps, M‘Intyre, Barrett, Johnstone, Master Percy 
Roselle; Mesdames Hermann Vezin, Vandenhoff. And THE 
MILLER AND HIS MEN. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone, 
ROMEO AND JULIET. Messrs. Chippendale, Howe, 
Rogers, Compton, Kendal, Clark; Mesdames Scott-Siddons, 


Chippendale, &. After which, THE TAMING OF THE 
SHREW. Mrs. Scott-Siddons, Mr. Howe, &c. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

THE IRISH TUTOR, Mr. C. MASKS 
AND FACES. Mr. B. Webster, Messrs. Billington, Ashley, 
Stuart; Mrs. Alfred Melon, Miss H. Simms. THE 
SCHOOL FOR TIGERS. Mr. G. Belmore; Mrs. A, Mellon. 


H. Stephenson. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. Fechter. 


THE LADY OF LYONS, Claude Melnotte, Mr. Fechter. 
Meesrs. Jordan, 8. Emery, Calhaem, Mellon, Dalton, Stuart, 
Francis; Mra. Marston, Misses Elsworthy, C. Leclercq. Pre- 
ceded by THE MISTRESS OF THE MILL. 





ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 
POOR PILLICODDY. After which, ARRAH-NA-POGUE. 
Mr. Dion Boucicault, Mr. Vining, Messrs. D. Murray, J. G. 


Shore, G. F. Neville, M‘Lean ; Miss,Hughes, Mrs. Dion Bouci- 
cault. No. 1 ROUND THE CORNER. 


ROYAL OLYMPIC THEATRE. 


Sole Lesee,’ Mr. Benjamin Webster ; 

Mr. Horace Wigan. 

BETTY MARTIN. Mr. G. Vincent ; 
and M. Harris. THE LIAR. Messrs. H. Wigan and Charles 


Mathews ; Miss L. Moore. PATTER VERSUS CLATTER. 
And COOL AS A CUCUMBER. 


Manager, 


Mesdames E. Fanen 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 


OUR DOMESTICS. Mr. Parselle; Miss Harland. WIL- 
LIAM TELL WITH A VENGEANCE. Messrs. Thorne, D. 
James, Fenton ; Mesdames Ada Swan)orough, Johnstone, Holt, 
Weathersby. And DEAF AS A POST. 





PRINCE OF WALES'S THEATRE. 

Under the Management of Miss Marie Wilton. 
CASTE. Messrs. F. Younge, Hare, Bancroft, and George 
Honey ; Mesdames Léigh Murray, Lydia Foote, and Marie 


Wilton. After which, SARAH'S YOUNG MAN, Mr, G, 
Honey ; Miss Rose Massey, 


HOLBORN THEATRE ROYAL. 


Sole Proprietor“and Manager, Mr. Sefton Parry. 
DANDELION'S DODGES. Mr. H. Widdicomb; Miss ¢ 
Saunders. FOR LOVE. Mesdamea Stevens, Henrade, Will 
more, ©. Saunders; Messrs. H. J, Montague, Garden, Price, H. 
Widdicomb. And A.8.8. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MEG'S DIVERSION. Messrs. H. T. Craven, Phillip Da 
Misses C. Addison, " Collinson. The Latest Edition of B ACK: 


EKYED SUSAN. lessrs. F. Dewar, Danvers; Mesdames 
Anule Collinson, M, Oliver. And MRS. WHITE. 





SADLER’S WELLS THEATRE. 
The dl 
ect Grand Speorocsiar Puey AZAEL; a, Fa PRODIGAL 


Reuben, M Loraine. Gor- 
Gowrie and assistants. With the KING’S 
USKETEE Loraine, W 


and a new Farce, Mr, H. " 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 


NOBODY'S CHILD, Joe (Nobody’s Child), Mr. Creswick, 
Messrs. Edgar, Vollaire, Terry, Holston; Miss Pauncefort, 
Preceded by A CURE FOR THE FIDGETS. Messrs. Terry, 
Nelson ; Miss Webster, Mrs, Holston. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


Charles Lauri’s new COMIC BALLET, and SCENES IN 
+ ae Meandames Troost and Gerard, diles, Lam- 
Messrs. A. Brad 


Montero ; the Eccentric 
Abbett King of th Carpet ; 's Trick Horse; Airec’s 


VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 


We. ncciedsetenesauanees 83 Guineas. 
GUINEVERE 3 Guineas. 
6 Guineas. 


Lonpon : 


EDWARD MOXON & CO.,, 
44, DOVER STREET, W. 


NOTICES TO CORRESPONDENTS. 


Barrrone.—‘ Simon the Cellarer” is published by Lamborn 
Cock, Addison, &. Co. 

G. B.—Write to Mr. Helmore, who will furnish the informa- 
tion required as to admission of boys to the Queen’s Chapel. 

Ortnopox.—The discussion is not suited to our columns. If 
Heterodox were to reply at equal length, our space would hardly 
suffice. 

*.* By a clerical error, we accredited the play of ‘ Love” 
last week to Bulwer, instead of to Sheridan Knowles. 








DEATH. 


On the 4th inst. at 15, Queen Anne Street, Cavendish Square, 
after a short illness, Wilhelmina Emily, the eldest beloved 
daughter of Wilhelm Ganz, Esq, Aged 7 years, 
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Le 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Vieuxtemps is in Paris. 


Mdlle. Artét has lately been at Wiesbaden. 


La “ Vie Parisienne” has reached Leipsic, and 
been highly successful. 


Malle. Lucca has returned to the Berlin Opera, 


_ | making her reappearance as Selika. 


Edwin Booth’s new theatre in New York, we 
read, will cost about 200,000 dollars. 


Messrs. Spiers and Pond are about to open 


_| another Hall-by-the-Sea, this time at Brighton. 


An old bandmaster in Bonaparte’s army, named 
Pietro Tassistro, has died at Milan, aged upwards 
of 80. 

An opera by a Russian, Kaschperoff, on the 
subject of “ The Tempest,” is shortly to be brought 


‘| out at St. Petersburgh. 


Mrs. J. E. Batty (Miss Fitzinman), formerly of 
the Haymarket, has been engaged by Mr. Wigan 
for the Queen’s Theatre. 


In offering the new Tennyson-Doré book to the 
trade, more than the first edition was taken by 
the London booksellers alone. 


Astley’s, we believe, is about to open shortly, 
the chief attraction being the “ classical ”—in 
other words the nude—drama supported by the 
Menken, 





THE PHOTOGRAPH ILLUSTRATIONS, 





Miss Clara Louise Kellog, the American prima. 
donna, has arrived in Paris, and will maké her 
début at the Thédtre Lyrique. 


The Vienna Conservatorium reopened on the 
7th inst. The difference between the directors 
and Herr Helmesberger has subsided, and that 
professor remains at his post. 


The musical feuilleton of the new journal 
Siiddeutsche Presse, which appeared on the Ist, is 
edited by Richard Wagner, who has given up the 
idea of expounding his theories in a special 
journal of his own. 


Mr. Wallerstein, the conductor of the Hay- 
market orchestra, is completing a musical work 
destined to illustrate Longfellow’s “ Evangeline.” 
This, we understand, will be produced in the 
United States next autumn, when Mr. Wallerstein 
purposes making a tour in America. 


A young Russian Prince, of 14, at school at 
Neufchitel, ran away with a troupe of mounte- 
banks to Soleure. Being brought back by the 
police he again escaped, but was arrested at 
Vienne (Isaure) by the gendarmery and taken 
back to Neufchitel. Love for a danseuse was the 
exciting cause. 


Mr. Brinley Richards’s recitals last week at 
Clifton were most successful, his most admired 
pieces being the “ Nymphs of the Fountains,” 
“The Augels’ Song,” and the “ Warblings at 
Eve.” The room was crowded; a result which 
has hitherto been attained only by two pianists, 
Mr. Hallé and Mr. Richards. 


The long-neglected Colosseum is at last to have 
an occupant and fulfil a purpose. We learn that 
the Messrs. Defries, whose speculation at the 
Agricultural Hall recently met with deserved suc- 
cess, have taken the building in Regent’s Park 
for a ‘Fairy Palace,” during the winter. Con- 
certs, similar in character to those of Islington, 
will be given. 

The most attractive book, in point of political 
interest, of the coming season, will most probably 
be one on the great and complicated “Roman 
Question,” entitled, ‘‘ The Trinity of Italy ; or, the 
Pope, the Bourbon, and the Victor.” It is written 
by an Englishman who for eight years was in 
intimate official connection with the Court of 
Naples, and throws new light on the past and pre- 
sent revolutions in Italy. The work will be 
published by Messrs. Moxon. 


The Spiritualists of Glasgow promise good 
service to the artistic world. At a soirée of the 
Association of Spiritualists in that town, a 
medium was recently announced in the program 
for a song and an “inspirational address,” and, 
true to the printed promise, the spirits moved the 
young lady to sing and speak. In reply to some 
sceptical journalist who wondered that spiritual 
inspiration could thus be pre-arranged, the 
Secretary of the Association assures the world 
that though mediums “cannot elect to be in- 
fluenced at any time, they can previously make 
an arrangement with the spirits, and can thus 
depend on their engagements being kept.” What 
a pity Mr. Sims Reeves is not a medium ! 


An American writer relates the following :— 
“One day at the music dealer’s I was the witness 
of a new mode of trying pianos, such as, up to 
that time, I had never dreamed of,, A lady came 
in and asked to look at some pianos, wishing to 
buy. Three instruments were opened, and the 
lady energetically seized her umbrella by the 
handle, and drove the other extremity of it rapidly 
over the keyboard of the piano. ‘The bass notes 
are good,’ she said, with a lofty air, ‘but I do not 
like the high ones,’ Her umbrella had gone 
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over the high notes. Turning to the second 
piano, she trotted her umbrella over in the 
opposite direction, commencing in the middle of 
the keyboard and stopping at the lowest notes. 
‘The sharp notes of this are very pretty,’ said 
she, with the same aplomb, ‘ but the low notes are 
weak. Let’s see the third piano.’ And this time 
she rolled her umbrella from right to left, shoot- 
ing off a succession of most tempestuous and 
disagreeable sounds. ‘Ah! this will do!’ she 
said enthusiastically, ‘and I'll take it.’” 





Mr. Edwin Booth, the American tragedian, has 
met with an accident. On Thursday evening, the 
12th September, the tragic drama of ‘ The 
Apostate” was acted at the Holliday-street 
Theatre, Baltimore, Mr. Booth personating Pescara. 
Towards the close of the play the representative 
of Hemaya, being over zealous and very awkward, 
inflicted two severe cuts on Mr. Booth’s right hand. 
Nevertheless, Mr. Booth played the next night as 
Benedict, wearing his arm in a sling. On the 
night following he again played, assuming the 
character of Richard the Third, and fighting the 
final combat with his left hand. His exertions, 
however, so inflamed the wounds that his physician 
insisted that he should stop performing and take 
immediate rest. 





The opening piece at the new Queen’s Theatre, 
Long-acre, is to be a version of Mr. Charles 
Reade’s novel, ‘‘ White Lies.” It may not be in 
the memory of all our readers that ‘“ White Lies” 
originally came out in the London Journal. Some 
twelve or fourteen years ago the proprietors of 
that popular periodical, and the Messrs. Cassell, 
then publishing the Family Paper, attempted to 
raise the public taste by substituting established 
novel-writers for the purveyors of the melo- 
dramatic pabulum so largely consumed by the 
lower classes. The one engaged Mr. Charles 
Reade to write a novel, the other Alexandre 
Dumas. Both experiments sent down the sale of 
the respective journals; so the attempt was dis- 
continued and the ultra-sensational order of novel- 
writing restored. 





A fine instance of clerical consistency comes 
from Scotland. The other Sunday a minister of 
the Free Kirk, by name Gabriel Kerr, indulged 
in the usual Chadband style of oratory, which the 
sight of a theatre is sufficient to originate in 
minds of a certain sanctimonious class. The 
special red rag which had roused this clerical 
bull was the Colosseum Music Hall, Cowcaddens, 


Glasgow. This the reverend gentleman denounced 
as a Storehouse for Iniquity, a gaping Mouth of 
Now, according to the statement of the 
proprietor of the music hall in question, this same 


Hell. 


minister endeavoured a few weeks ago to procure 


for one of his hearers the post of door-keeper at 
the Cowcaddens music hall—in other words, he 
wished one of his own flock to become Warder to 


the infernal habitation. 





In consequence of the sudden and premature 
death of Mr. Henry Buckland, before he had time 
to make provision for his widow and three 
children, his many friends have opened a sub- 
scription which they hope will enable them to 
procure a fund sufficient to invest for the benefit 
of the bereaved. The Dean and Clergy of St. 
Paul’s have already liberally assisted in this work, 
and it is to be hoped that many of those who have 
been gratified by “the voice they will hear no 
more’’ will lend their aid to advance the object. 
Subscription lists have been opened in the names 
of the Rev. W. C. F. Webber, M.A., sub-dean 
of St. Paul’s, and Henry Clay Hextal, Esq., No. 
134, Cheapsida, at Messrs. Smith, Payne, and 
Smith’s, Lombard-street, by whom all donations 


will gladly be received. 


the habit of sending out circulars to the shops 
and factories where work-girls are employed, 
setting forth the advantages which women of 
good looks experience on the stage, and offering 
much larger emolument than they can hope to 
optain by manual labour, The baleful influence 
of this temptation is to draw a number of girls, 


to recommend them, to a career where these meet 
shameful preferment, and to recruit the demi- 
monde with those who might never enter its 
unhallowed precincts but for the temptations thus 
held out. To the managers the plan brings 
profit in the addition of pretty ballet girls: to 
the women it brings too often moral ruin. 





In a well-written and ably argued article in the 
Glowworm on the advantage of theatrical free- 
trade the writer combats the utility of that fossil 
institution, the Dramatic Censor. He says, 

As one of the witnesses testified before the Select 
Committee, the censorship of the press is always 
in advance of the censorship of the Lord Cham- 
berlain, which is again decidedly behind the 
average decency of an English audience. It does 
not interfere, either, with the old dramas, many 
of them containing allusions that would not be 
tolerated in these days; and, in addition, as every 
dramatic author knows, it is very capriciously ex- 
ercised, and there is no appeal. 

We are glad to observe that the journals repre- 
senting the Dramatic interest, as well as those 


occasionally, are at one on the question of con- 


of Plays. 


is an article by the well-known publicist, Henry 


Musicians.” 


” 


“pure stérilit¢é et impuissance, 


masquerades. 
grisette. The unworthiness of his new opera 


dwelt upon. 


sitical creations. 





but the lyrical assertion that Ireland is 


‘¢ The most onhappy counthry 
That iver yet was seen ; 
They’re hangin’ men and women there 
For wearin’ of the Green,” 





A disgraceful plan of keeping the corps de ballet 
supplied with pretty forms and faces is of French 





origin. We learn that Parisian managers are in 


who have only their faces and symmetrical limbs 


tinuing the anachronism involved in a Licenser | statue of Mr. Forrest. 


In alate number of the Revue des Deue Mondes 


Blaze de Bury, entitled “Shakespeare and his 


“ Romeo and Juliet,’’ beside the treatment of the 
same subject by Bellini—to whom, however, the 
writer is not very favourably inclined either—is 
Rossini in his “ Othello” had been 
inspired at least by a spark of Shakespearian | that Mr. Russell Whitney's “ Mother's Favourite” 
genius, but Gounod sacrifices feeling and character 
in order to make them the hot-beds of his para- 


The power of music as an agent of revolution 
has always been recognised by rulers; music and 
patriotism being so nearly allied. During the 
present revival of “ Arrah na Pogue” the tuneful 
song, ‘‘ Wearing of the Green,” has been omitted, 


should provoke an outburst from some insidious 
Fenian among the audience at the Princess’s.|Old World, will have invaded the New. The 
But however nearly Song has been allied to insur- | career of this musician, perhaps the most curiously 
rection, it is but seldom that a musical instrument | successful which the annals of this century of 
is regarded as an emblem of treason. In the days| music can show, is actually only of seventeen 
of the Reign of Terror the possession of a piano- | years’ duration, though Offenbach’s age is eight 
forte was sufficient to stigmatize the owner as an|and forty. His antecedents are not generally 
“aristo,” and therefore meriting death, and the| known. Jacques Offenbach was born at Cologne, 
bench of Newry magistrates are resolved to ape! on the 2ist of June, 1819, and at the age of four- 


the folly and wickedness of the Terrorists. A 
publican of Newry was the other day refused his 
license because his house bore the sign of the 
Harp. The magistrates regarded the symbol as 
dangerous, unless accompanied by a Crown! But 
the publican persisted, and as no evil was known 
against tue man, the bench were compelled to 
yield. Poor magistrates! We suppose they 
| never read the songs of one Thomas Moore, whose 
frequent mention of the harp naturally excludes 
him from Newry. But did they ever chance to 
look in the right-hand lower corner of the stan- 
dard of Great Britain and Ireland ? 





A Boston paper thus describes Ball’s statue of 
Edwin Forrest, the actor:—The statue is six feet 
six inches in height, and represents Coriolanus 
replying to Virgilia his wife, Volumnia his mother, 
and Valeria, who beseech him to spare Rome. 
Perhaps no better attitude could have been 
selected. The moment is one of power, strength, 
dignity and pride, and these qualities the artist 
has evolved with’ considerable skill. The right 
foot is thrown forward. In the right hand is a 
scroll, and the left supports the drapery of the 
toga. The entire work indicates very clearly that 
Mr. Ball studied his subject well, and has laboured 
with equal zeal and success. The statue rests 
upon a square pedestal, upon the front of which 
are the mask and numerous emblems of the 
tragic muse. The history of the statue is this: 


whose wider scope only embraces the Drama] In 1863 ten gentlemen, the majority of whom are 


Bostonians, subscribed each 1,000 dollars for a 
In the spring of 1863, Mr. 
Ball spent some time in Philadelphia, where every 
facility necessary in making the studies for his 
model was afforded him by Mr. Forrest. A year 
or more since he sailed for Italy, for the purpose 
of putting the statue in marble, and it reached 


The writer is closely affiliated with | this city in a complete state a few days since. 
German musicians, and is especially convinced | {he future of the statue is not known. 

of the musical importance of the “ prophet of 
Munich,’’ Richard Wagner, the composer of 
‘* Tannhiiuser,”’ ‘ Lohengrin,” “ Rienzi,” etc. He 
pitilessly exposes the decline of French music, and 
arraigns it for making of Shakespeare’s characters, 
Goethe’s Faust, and Schiller’s Carlos inanimate 
corpses, on which to hang its miserable tatters. 
He charges the manufacturers of libretti with a| Julia Woolf at these admirable concerts; have, we 
and pities the | understand, given pain to that lady’s friends. We 
poor composers who condescend to thresh such | cannot but express our regret that the language 
straw. Unfortunately, the composers themselves employed was not of « less severe Gharnete, bat 
were most to blame, for they sought out-of-the- 
way ideas and buried them under effect-straining | expressions of which that lady complains. 
situations, bravura pieces, marches, and dancing 
melodies, agreeable entr'acte music, ballets, and 
Gounod is particularly censured as 
having transformed Gretchen into a Parisian 


We are curious to know if the following para- 
grapb, extracted from Wednesday's Standard, is to 
inaugurate a new epoch of musical criticism—an 
epoch of recantation and word-eating in criticism ? 
Covent-GARDEN ConceRrTs.—Some remarks of 
our masical critic on the performances of Miss 


Miss Woolf's talent is too well appreciated by the 
public to be prejudiced by the somewhat hasty 


This is really one of the most extraordinary para- 
graphs that we ever met with. Either the remarks 
of the critic were defensible — were true — or 
they had no business in the paper at all. If true, 
»|the pain given to the lady's friends is highly 
creditable to them, but should certainly not 
hamper a critic’s conscience. The Pall Mall Gazette 
haa pointed out the inconsistency of the Star, 
which in the space of a fortnight promulgated 


was downright inanity and a work without a flaw, 
and within two months asserted of “ Circe” that 
it was mad and worthless and a story of consider- 
able originality and power. We have now a 
musical parallel in the case of the Standard. We 
are anxious to see if this sort of thing is going to 
obtain in criticism: if every disparaging remark 
is, in a fortnight’s time, to be qualified with 
rapturous praise; or if the pain which a dose of 
critical bitters may cause the patient is to be 
made up with expressions of regret and an extra 
portion of honey thrice-distilled. 





In a few weeks, Offenbach, having overrun the 
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teen became a pupil of the French Conservatoire. 
In 1847 he succeeded M. Barbereau as leader of 
the orchestra of the Thédtre Francais, and at 
about the same time gave signs of a talent for 
composition, by setting to music the Fables of La 
Fontaine. ‘These fables are, as a matter of course, 
committed to memory by every educated child in 
France, and, deriving a new charm from the music 
of Offenbach, they soon made their way through 
all the best circles of French society. Offenbach 
had also become celebrated as an artist on the vio- 
loncello. Nevertheless his career was then only just 
beginning, and his present fame dates from 1850, 
when he obtained the right to open the world- 
renowned Bouffes Parisiens. This theatre, erected 
in the Champs Elysées, at once became the rage of 
Paris; and, when summer had departed, and the 
brilliant Champs could be no longer visited, the 
hall in the Passage Choiseul, once named after 
M. Comte, became its winter home. The enter- 
prizing spirit of Offenbach has been fully com- 
mensurate with his genius: to secure vogue for 
his productions, he established competitions, 
offered rewards and prizes, and, in 1857-58, gave a 
new impulse to his European fame by travelling 
to England and Germany with his own vocal 
company. ‘The pieces brought out on the opening 
of the theatre in the Champs Elysées, in the 
summer of 1850, were “ Les deux Aveugles” and 
“Une Nuit Blanche.” Thus was begun a long 
list of successes, among which we may name 
‘ Bataclan”’ and “ Le Violoneux,” produced in the 
same year; “ Tromb Alcazar,’ “ Le Postilion en 
Gage,” ‘‘ La Rose de Sainte Fleur,” ‘ Le Financier 
et le Saretier,” all produced in 1856; and “ Croche 
Fer,” brought out in 1857. These, which were 
operettas of the lightest kind, were soon followed 
by “ Les Baisers du Diable,” 
three tableaux, and then came the famous 
“ Orphée aux Enfers,”” which drew crowds for 
three hundred successive nights, and furnished 
airs for the pianos of every fashionable drawing- 
room in Paris and London. Other popular works 
are ‘‘ Le Chanson de Fortunio,” “ Le Pont des 
Soupirs,” “ Apothecaire et Perruquier,” “ Le Roman 
Comique,”’ and “ M. et Mdme. Denis,” the last being 
brought out in 1862. In the season of 1864-65 
Offenbach achieved a triumph in a theatre of 
larger dimensions, the Variétés. Here he brought 
out “La Belle Héléne.” His latest success has 
been the “ Duchesse de Gerolstein,” a charge more 
wildly extravagant, and probably destined to be 
more popular, than all the rest of Offenbach’s 
works. 


a phantasmagoria in 





A TUNE BETTER THAN A CRY. 
Political parties have their 
parties theirtune. Nothing is really done without 
acry andatune. The Apramips# had their tune 
on the Red Sea, and their cento of the great 
Hallel; the Eastern Church has its grand 
resurrection song of St. Joun Damascrene; the 
Roman Church its Matin and Evening Hymn, its 
“Lauda Sion,” ‘ Dies Ira,” “ Stabat Mater,”’ 
Tenebrae Service, and at least some dozen cele- 
brated tuneable days; Luruer sent forth his War 
Song and his Metrical Eucharist; Geneva found 
new words to a not very respectable tune to which 
England gave renownas the Old Hundredth ; our 
Cathedrals stand upon the Marbecke Preces and 
Litanies ; Mapan stood upon his “ Advent Hymn, ” 
set to a sly tune in a smart Covent Garden after- 
piece; Wersiry upon a droll melody in Peruscu's 
‘Beggars’ Opera;"" Lady Hunrinapon upon Survus- 
soLE's “ Crown Him ;” and our modern Revivalists 
shout ‘ Jerusalem the Golden” and“ Sun of my soul” 
to musical jollities that would add to the merriment 
of our popular music halls. The austere monk of 
Cluny is now allied with the gentle bat chivalric 
Bormtpiev, and Kesue the saint is linked to 
Mozarr in the cap of his “ Figaro.” The once 
favourite hymn, “ Peace, troubled soul,” set to a 
favourite trio by Mazzinent, was for very many 
years a great attraction to the frequenters of Dr. 
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Jay's chapel in Bath, and materially contributed 
to swell the revenues of that successful establish- 
ment for the dissemination of spiced Evangelicism. 
From the small chapel of the Portuguese Ambas- 
sador came forth the Christmas Carol, the “ Adeste 
fideles,” which after finding its way into English 
hymn-books of all kinds, has at last found a rest- 
ing-place in the Roman Hymnarium, and been 
made the leading hymn for Christmas in the 
Latin Church. 

No great religious movement has ever been 
made without the marked assistance of poetry 
and music. ‘ The Lament,” composed by good 
Henry Isaac of Inspruck on his being banished 
his native city, speedily converted into a church 
choral and taken up by the people, did much for the 
Reformed faith, and Isaac's ballad tune of 1480 
proved not only a pattern to Luruer in 1530, 
but to many a German choral manufacturer. 
“Tt was squeezed out of the heart,” certain to last, 
and a model for imitation. England started her 
Reformation with the song of the foreigner, and 
our first Protestant psalm was sung to a tune 
brought here by Bishop CoverpaLte. We gave up 
the old hymns, and with them the old tunes, but not 
the old chants, for the Peregrine tone to the Magni- 
ficat was the popular song with all Churchmen for 
many years. Afterusing the old chants for nearly 
two hundred years, our Cathedral choirs relied upon 
chants of their own making, and the only historical 
and bond fide ritual music left is that of the respon- 
sals. These, the guide and glory of our choral use, 
are now making way with the national mind, and 
are winning many a non-conforming Churchman 
to the proprieties of a common order of service 
in which the congregation do something more than 
the mere listening in silence and submission to the 
orthodox or un-orthodox sermon, And the re- 
vivalist Churchman, the crimson-robed cleric, 
has taken the tune into his own hands, and 
snatching a dance, a romanza, a march, and even 
the old song of the poacher, rudely models them 
into the shape of his favourite hymn, presents them 
to hishappychoristers, who strikeup in bright sharp 
tones, and at once set the whole audience singing. 
The service at St. Alban’s, Holborn, is singular, but 
not so much as its hymn and tune book. Old song 
books, old operas, the pianoforte music of our 
great grandmothers, have been ransacked and pur- 
loined to be resuscitated and consecrated to holy 
use. The hymn “ Emergit wndis et Deo” is in- 
toned in St. Alban’s to this amusing refrain :— 


Sie teer aera 


Adherents to the ‘‘severe” school may well turn 
pale when collating the pages of this curious 
hymnal, but they must remember that “nnme- 
tricals” are difficult of digestion, and call for the 
accompaniment of much sharp sauce. And what 
matters ? The people like the admixture, and it is 
only following the maxim “ Do at Rome as they do 
at Rome.” St. Alban’s has learnt the tact and 
cunning skill of the brethren in the Brompton 
Oratory. Music is no question of canonical 
obedience, it has no old-established usage, and 
popular songs are not likely to form items with 
aggrieved parishioners. No one objects to music 
known and easily sung. The old poacher's song 
might have saved the grievance at St Mary's, Stoke 
Newington, saved the grand scene at the Police 
Court, Clerkenwell, and spared Mr. Jackson and 
the churchwardens much annoyance and expense. 
If the Rector be for certain and sure movement, he 
must take the people with him, and to do this he 
must pipe atuné they know and one to which they 
will dance. Severity is no handmaid to celerity 
in movements of this kind. 

There are two leading communities who look 
somewhat canonically upon music in service, and 
these are the Wesleyans, and the Presbyterians. 
The Wesleyan hymn-book is a second volume of the 














Bible, and is invested with a certain kind of old- 
established usage, if the notion of antiquity can be 
entertained with regard to the Methodistical 
cultus, Butin these days of every one taking any. 
body's hymn and tune, the rigid formality of the 
Wesleyan bas given way, and the music of Lampr 
has retired to make way for the brighter forms of 
the Church Revivalists. 

The Presbyterian has proveda more faithful cus- 
todian of the ways of his Zion, and an attempt on 
the part of some of the ministers to foist into use 
a new hymn and tune book, unsanctioned by synod 
or people, has metin some quarters with the most 
determined opposition. It has not been a question 
of the doctrinal nature of the poetry, or the taste 
shown in the selection or adaptation of the tunes ; 
but the quarrel arose from the ministers doing the 
thing among themselves, without any consultation 
with the congregations. The latter are aggrieved, 
and will not sing out of the new book, and declare 
for the old Psalter and the Doric Martyrs’ dittie, 
saying to the minister— 

**Thou hast thy servants’ covenant 
Made void and quite cast by : 
Thou hast prophaned his crown, while it 
Cast on the ground doth lie.” 

The admirers of “ Old Dundee” must eventually 
yield, and we doubt not we shall ere long findthem 
joining in the jerky melodies of which this is an 
example from this new book of the ministers :— 


Gage let ltreslea 
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This is described as one of “the many recent 
melodies which by their intrinsic merit have ac- 
quired a wide-spread popularity ”! 

All classes in every grade of churchmanship or 
denominationalism are now riding their favourite 
hobbies in metrical hymnology: even Deans do 
not disdain these tuneful compilations, and the 
Grand Precentor of the province has issued a tiny 
volume of tunes in a quiet and thoroughly unob- 
trasive way. The “ Nicene Creed” is being sung 
in parish churches, and occasionally one may hear 
the “ Gloria in Excelsis.”” The cathedrals are return- 
ing to “old-established use,” and the celebration 
of the Holy Communion is becoming generally 
choral in these high churches. The only melan- 
choly song-birds in this day of new hymns and new 
tunes are the Bishops; not but that in their high 
service, the other day, the ‘‘Old Hundredth” wag 
given processionally, and the Holy Communion 
united to its music. Seeing that music has proved 
the great engine in moving the public in this new 
phase of Church worship, and that really all people 
are restless and eager in this matter of Church song, 
a few words of encouragement and direction from 
seventy-four chief pastors would have proved most 
consolatory, if not, indeed, hailed with enthusiasm. 
But no; there is nothing authoritative, or even 
hortatory, in the Episcopal Homily touching the 
people's worship in song; and it is clear that 
if it were not for the vow populi the Bishops would 
go on reading the responses and dialoguing the 
songs of the Jerusalem poets. It matters not. 
Such is the plethora of new tunes and new adapta- 
tion of old ones, no one need make himself miser- 
able over the absence of the Episcopal choral. If 
by any misfortune it should be necessary for the 
Episcopal House to get up a cry, music will be at 
the service of these Right Reverend Fathers in 
wisdom and piety, and the weakest and poorest 
musician will not be wanting in helping their lord- 
ships with an appropriate tune. 














THE DRAMATIC CONVENTION. 


We are to havea Theatrical Convention with 
France: on this point the English and French 
authors have agreed, and the Board of Trade have 
signified their acqniescence to Mr. Bovercavir, who 
has been the prime agent in the project on this side 
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the Channel. The spectacle of Mr. Bovctcavutr, 
of all people, being anxious to secure protection 


in England for French dramatists, is a sight for|to work, which obtains yet greater credit at home: 


gods—theatrical gods—and men. Probably the en- 
richment of ‘‘ Les Pauvres de Paris” in the streets 
of London has moved Mr. Bovcicautr to be merciful 
towards the class to whom he is so largely indebted. 
The principle of charity, according to Sypnry 
Surtn, is illustrated by A never seeing B in 
distress without asking C to relieve him. The 
principle of international conventions is something 
similar: A must not steal plays from B without 
preventing C from doing the like. If the English 
dramatist who filehed his former successes from 
France has now discovered a richer field at home 
from which he can derive his future harvest, what 
more natural than that he should repent of his old 
sins and make tardy restitution? It is the ancient 
theory of those who 


Compound for sins they are inclined to 
By damning those they have no mind to. 


Messrs. Bovercautt & Co. have “no mind to” 
further French pieces, having discovered another 
mine more profitable to work; so the foreign shaft 
is closed to their successors. Abandoning their 
fortresses, they spike their guns. Of course thereis 
a touch of satire in the sudden-born anxiety of 
Messrs. Bovcicautt, Tom Tayior, Jonn OxEnrorp, 
and the rest to protect their neighbours’ goods ; but 
who shall donbt sudden conversions? Did not 
Casry, the hero of Cornhill, invent a safe which 
none of his confraternity should be able to break 
open, and present it to the jeweller whose property 
he had “ adapted”’? If our national authors adopt 
the restitutionary virtue of Casry, and manufacture 
a Conventional safe, the credit is theirs; let us not 
distrust their tardy recognition of poetic (and literary) 
justice. Meanwhile it may be well—allowing for 
the inadvisability of looking a gift horse in the 
mouth—nevertheless, to examine this great benefit 
which England is to accord to France, and inquire 
into the full extent of the benefits which are to accrue 
to her. 
In the first place it is highly essential of course 
that the strong arm of the law should interpose 
between the pirates of both nations, and the stern 
voice of the law lay down the exact boundaries of 
meum and tuum. For we English are a sad nation 
of pilferers; we are as a nation addicted to petty 
larceny, in addition to the many brutalities with 
which foreign writers credit, or discredit, us. That 
is admitted. The Figaro can tell its readers that 
any day. We not only take our great literary 
achievements directly from the French, with the aid 
of a dictionary, as in the case of Mr. BassineTon 
Wurrte’s novel; but we have elaborated pocketpicking 
into a science, we lavish our national enthusiasm on 
boxers, we sell our wives in the Champ de Smith, 
and our daughters into infamy at the age of six 
years. Thecrime of literary brigandage is therefore 
®& small wickedness amid so many great ones. 
Therefore let the law be strong and sharp upon our 
peccadilloes. As our dramatists cannot be trusted 
with a French livret, let the police be in attendance 
and the penalties pronounced. The only matter for 
reflection is, whether the law, as it is to be, will really 
protect French property. That is the question for 
consideration. And really the Convention would 
seem curiously inadequate to repress the most pre- 
valent system of literary embezzlement—that form 
of annexation wherein the venue and the names and 
nationality of the characters are changed, and ‘the 
plot alone is stolen. For example, it provides 
against translation of a French play, and would 
thus render a “Fast Family” and a “ Triple 
Alliance’ impossible. But it would not prevent Mr. 
Bovcicaunr rehabilitating another ‘ Pauvres de 
Paris” and calling it “ The Streets of London, 
Liverpool, Manchester, or Glasgow,” as the case 
might be. It does not provide against adaptation. 
Now the British dramatist, if he is worth the little 
salt that can be accredited to him, seldom translates, 
but adapts: it is only the veriest amateur who 


translates. The native playwright with the minimum | is used for the Canticles, Daily Psalms, and some 
of originality can yet supply dialogue and idiosyn-| Hymn tunes only, and although there are about 
cracies when the plot is furnished him. Our standard | 60 Mercers available they never sing a hymn out 





is an example of what a sharp author can do with a 


Freneh piece. And there is another way of setting 
that is to saturate one’s self with three or four 
French plays, and under the inspiration thus afforded 
to set to work on an “ original” play, taking a bit 
here and a bit there, working as a bee makes its 
honey, with pleasant rovings from flower to flower. 
This is Mr. T. W. Roperrson’s profitable plan. 
You give the busy bee praise for its assiduity, and 
in the taste of the honey you do not recognise the 
various blooms which have helped to compound it. 
From such artful concoctions the Dramatic Conven- 
tion will certainly not protect us. 

If it saved us from these and cognate ways of 
literary composition—composition in the true sense 
of the word—we should have no reason to bless the 
treaty with France, but the reverse. If by any stretch 
of the law all and every kind of foreign intervention 
were barred from our dramatic literature, what awful 
sterility would be our doom! A blockade as far as 
France was concerned, nothing productive from the 
American shore, German unfruitful except in the 
case of a stray ‘“‘ Leah,” but otherwise hopelessly 
barren in its limits tothe homely and inner-conscious 
school of drama—what a starved-out community we 
should present! We should be actually confined to 
our native authors—to the lucubrations of a Warts 
Puriiuips, the maunderings of a WestLanp Marston, 
the amateur efflorescence of a Prize Coox drama! 
The doom imprecated by Sypney Siri on a tyran- 
nous bishop would be ours. ‘‘ What would you have 
done with such a man?” asked a friend, alluding to 
the ecclesiastical despot. ‘Done with him!” ex- 
claimed Sypney Saurru: “I would have him preached 
to death by wild curates!’’ <A fate not less horrible 
to contemplate might be ours, thus limited to native 
playwrights. We might be played to death by wild 
dramatists. It is with feelings of gratitude that one 
must regard the provisions of an international act 
which tempers justice with mercy, and, while im- 
posing a few restraints on clumsy translators, leaves 
our wily and experienced authors free to continue 
theirintercourse with that country where they manage 
things so much better—particularly the things 
dramatic. 








“ BLUECOAT-BOY SINGINGS.” 


To the Editor of The Orchestra. 

S1r,—I have read the two letters in your paper, 
written on the above subject by “A Blue-Boy,” 
and I think it a pity, that, while uttering in 
many places sensible remarks and suggestions, he 
should have found room for some useless observa- 
tions. For instance, he states that Mr. Griggs 
has £70,000 a year, which is clearly untrue. I do 
not like the way he talks about the “ ten virgins 
headed by the vicar’s daughters.” Divested of 
such remarks as these his letters would have been 
more to the point. He justly complains of the 
way in which the services at Christchurch are 
conducted. It is painfully evident that the 
attempt to lead 800 boys or so, with a parochial 
choir of smalldimensionsand irregular attendance, 
has resulted in a total failure; before this assist- 
ance was given them, that is to say about eight 
years ago, such portions of the Church service as 
were sung were as fine specimens of unison singing 
as one could wish to hear; but the parochial choir 
came, and the boys listened to hear how they 
acquitted themselves, instead of singing out 
lustily as before; hence the miserable way in 
which the service is now done. Some time back 
the vicar, who is really more liberal-minded than 
“A Blue-Boy ” thinks he is, allowed them to do 
the service in monotone, and to sing the Amens; 
but the parochial choir were so anxious to show 
the boys how to do it, that this, although it 
promised well at first, has become almost a second 
failure. : 

At Christchurch, Mercer’s Psalter and Hymnal 





farce of which we are so proud—* Bor and Cox” — 


were given up, and although Mercer's book was 
in use, another collection of hymns was selected, 
and the boys were supplied with books, thereby 
preventing them from enjoying the greater variety 
of tune and metre which exists in Mercer. 

I do not like the suggestion that all the boys 
should wear surplices ; no doubt it would be a fine 
sight to see 800 boys in clean white surplices, but 
they would certainly sing as well without them, 
But could not Sunday be made more agreeable to 
the boys of Christ’s Hospital? Could not the 
duties be made lighter? One simple way would 
be to dispense with the afternoon service and let 
the. boys attend that of the evening instead, 
which should commence at 6°30 p.m. and be over 
not later than 8p.m. The churchwardens of 
Christchurch, and the governors of Christ’s 
Hospital have produced a magnificent organ in 
the church,* but they have not yet succeeded in 
making the boys sing to it. That is still to be 
accomplished. Let them make a joint effort to 
reclaim the boys before it is too late. There ie 
an abundance of good material to work with, and 
it will be strange if they cannot produce some- 
thing from it. ‘There is also an excellent music- 
master attached to the school, and I am afraid in 
the present state of things that his labour is, if 
not entirely, nearly all lost. Under a better state 
of things we might hope to see Christchurch 
one of the favourite London churches, which it is 
far from being now. AnotuEr Buvnz-Boy. 
P.S.—With regard to a statement in a former 
number of your paper, will you allow me to state 
that I firmly believe Mr. J. 'T. Cooper to be popular 
with the “ blues,” and that if the Psalm tunes aro 
not sung in time at Christchurch the choir are 
to blame, and not the organist. 





THE WITCHES IN “ MACBETH.” 





To the Editor of The Orchestra. 

Sir,—‘‘ Macbeth” is announced at Drury Lane 
for the 21st of October, and it is rumoured that 
Mr. Tully is determined that the music of the 
witches shall be as effective as possible. 

There are persons who object to the intro- 
duction of any music as derogatory to a tragedy 
in which several of the scenes may be ranked 
amongst the grandest and the most terrible that 
have ever been composed. We know from Camp- 
bell’s Life of Mrs. Siddons the effect which the 
assassination scene produced on this great actress, 
There are again others to be found who deem the 
language put into the mouths of the witches to 
be undignified, and who would have wished thom 
to have partaken more of the divine Eumenides, 
But I think Schlegel has happily answered this 
last objection. ‘‘ They discourse with one another,” 
he says, “like women of the very lowest class, for 
this was the class to which they were supposed to . 
belong.” 

It is impossible for a modern audience to appre- 
ciate the feelings of the spectators of this fine 
tragedy when it was first acted in 1610. At that 
period the belief in witchcraft was general 
throughout Europe, and it was not till the 
seventeenth century that, in England at least, 
the common belief in witches and fairies ceased to 
exercise its influence over the minds of the hum- 
bler classes. We know that numerous executions 
took place in 1500 for this offence. It must also 
be recollected that the transactions on which 
Shakespeare’s tragedy was founded were supposed 
to have taken place in the Highlands of Scotland 
in the eleventh century, where superstition had 
ites full sway. Mr. Robertson found a belief in 
good and evil spirits to prevail in the Isle of Man 
in 1794. Leaving these points to antiquaries, I 


* This is not true; the magnificont organ has been erected 
thus, Da. Gaunrierr had it pulled down and entirely recon- 
structed at a cost of nearly nine hundred pounds: two hundred 
of this sum was paid by the Governors, and the late Mx, Botan 
paid the balance, Not a shilling did the parish find throughout 
the matter, The recent additions have been paid for by the 
sister parish. The ten virgins ought not to be permitted to put 








of that book. About five years ago Brady and Tate 





the organist out of time or out of tune.—Ep. 
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wish to offer a few remarks on other matters 
connected with these mysterious beings. We are 
certainly indebted to John Kemble for the intro- 
duction of the present costume in which Macbeth 
is presented. One can imagine the astonishment 
that would be felt by an audience of 1867 if Mr. 
Barry entered on the desolate heath in the dress 
of a general officer, with the addition of a bag 
wig. And yet this was the costume of Garrick. 
Nor, though he had many and bitter enemies, did 
any of his critics appear to find fault with this 
monstrous violation of all dramatic propriety. I 
cannot but consider it unfortunate that the same 
good taste which changed the costume of Macbeth 
himself did not extend to the other characters. 
The murderers, we are told, towards the close of 
the last century were habited like so many Captain 
Macheaths, with scarlet coats, jack-boots, &c. 

But the witches seem to remain much as they 





were in primitive times. We have still the con- 
ventional peaked hat, and the long staff. Here, 
it seems to me, we are not in advance of our | 
ancestors. What says Banquo ? 
“ What are these, 

So withered, and so wild in their attire, 

That look not like the inhabitants of earth ? 

You should be women, 

And yet your beards forbid me to interpret 

That you are so.” 
Would not something approaching to the attire of 
peasant women in the Highlands be more in har- 
mony with the speech? Again, we find Macbeth 
in the caldron scene in the fourth act addressing 
the witches— 

“* How now, you secret, black, and midnight hags ! 
What is’t you do?” 

These and other passages seem sufficiently to 
indicate what should be the attire of these super- 
natural beings. 

Perhaps nothing could equal in absurdity the 
dress of the prima donna of Drury Lane in 1794, 
as described by Boaden:— The witch of the 
lovely Crouch was a fancy hat, powdered hair, 
rouge, point lace, and fine linen enough to enchant 
the spectator.” What would our Times critic, 
who has lately fired a shot at Mr. Fechter, have 
written if he had been present at such an exhi- 
bition ? and yet I do not find in the notices of the 
day any objection taken to it. It was before the 
days of Hazlitt.—Your obedient servant, 


Couin Ouppoéy. 





PLAYBILL VERACITY. 


To the Editor of The Orchestra. 

Sir,—Strange and unaccountable are the 
vagaries of the Olympic management, vide play- 
bills. 
announced ‘‘with the original cast,” when 
neither Mr. Atkins nor Mr. Maclean appeared ; 
and it was also minus more than one of the ladies 
who first performed in it. Now we read “ Ke- 
appearance of Mr. and Mrs, C. Mathews” at the 
head of the bill, when, from a perusal of the cast, 
we find that only the gentleman is to act.—Yours 
truly, T. ¥. D, ©. 

October 7th, 1867. 








REVIEWS. 


[Avemnzr & Co.] 
“Under the Hawthorn.” Ballad. Written by 

Epwarp Leaex. Composed by ©. D’Acz. 

An old-style ditty in 6-8 time, key E flat, rang- 
ing from Eto F, ninenotes. There is nothingnew 
in the subject of the words, and little novelty in 
their musical treatment; everything, therefore, 
will depend on the taste of the singer, who will 
find in this song a harmless vehicle for very mild 
display. 





[Cramer & Co.] 
“ Love's Presence.” Song. Words by W. C. 
Bennerr. Music by Luror Arpitt. 
Mr. Bennett's chanson is quite as meritorious aos 
the average; and it has been far more fortunate 


Recently “ The Ticket-of-Leave Man” was | 5. 
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in being set by Signor Arditi. It is in E flat, 2-4 
time, compass, E flat to A flat, eleven notes. It 
is indeed a charmingly simple air; one of the 
happiest efforts of its gifted composer. 





[Cocks & Co.] 

“ Nymphs of the Fountain.” Caprice & la Valse. 
Composed for the Pianoforte by Brintry 
RIcHARDS. 

This is Mr. Richards’s last composition, and will 
probably become one of the most popular of his 
numerous pianoforte pieces, being exceedingly 
melodious, and not at all difficult of performance. 
The right hand part is confined to the black keys 
exclusively. 





(SHEPHERD. | 
“‘ L' Adine Waltzes.” By C. D’Acr. 
An addition to the thousand and one waltzes of 
the day, which seems hardly likely to achieve dis- 


tinction amongst its compeers, though in merit it] . 


may rival at least a moiety. But it shows no in- 
spiration. 





DOUBLE ACROSTICS, 


i. 
One as sole Manager well known is he, 
The other Manager and Sole Lessee; 
And both appearing in two well-known plays 
At their own theatres, as in former days. 
. A loss to many sometimes is our gain. 
2. Of its length grumblers shortly will complain. 
3. Do this; your character receives a stain. 
. Who is she? Coined in Sairey’s fertile brain. 
5. This often is a Landlord’s greatest bane. 
}. Doré has not depicted her in vain. . 
. Where cowards do desire most to remain. 
T. F. D.C. 


Il. 
Two dramas, they by one man writ, 
Have both turned out successes ; 
Their titles give a clue to it: 
Then prove you’ye made good guesses. 
They’re very troublesome just now, 
I'd like to punish them, I vow. 
2. In this Sims Reeves doth wonderfully shine, 
His declamation is superb—divine. 
. An object of religious veneration, 

For which care nought the rising generation. 
’Twas Mendelssohn who wrote it : 
When you hear it mind you note it. 

An absence of this some two years ago 
Did cause many illnesses; doctors say so. 
To the sick pay it often ; 
Their woes it will soften. 
Who is fond of ease and bliss ? 
Surely all can answer this. 
Mvrare vel Timere SPEeRno. 
—@——— 


BURIED OPERAS. 


. Dirt seems to be a pig's abnormal state. 

. A judge’s sentence may either convict, or, in 
ending a summing up, it may acquit the 
prisoner. 

. A clothes-mart has on view a variety of wearing 
apparel, 

T. F. D.C. 


eee 
BURIED ACTORS AND ACTRESSES. 


. We may from misery derive some acquaintance 
with strange bedfellows. 

We enter Ryde, from Ventnor, through Brading. 

8. Sickness and death are mostly companions. 

4. ‘Let me add my mite,” said the widow. 

5. From the Grand Stand upon the Derby Day, 
The swells excited shout ‘‘ They're off, hurray !” 


T. F, D. OC. 


2. 


SOLUTION TO DOUBLE ACROSTIC IN OUR 
LAST. 


as 


Swimmers beware, that when you BarHe at sea 
The cruel SHark may not snap short your glee. 


Bass is the drink that will a want supply 
To thirsty souls; Bass notes are never high. 


An observation or ejaculation, 
‘‘ An!” when I find it is my exclamation. 


. Tama should be the name, since he and Mars 
In Paris were contemporary stars. 


. Opposite Bennett's clock we scarce have power 
To pass until the figures strike the Hour. 
5. Buffon or any other natural history 
Points to the Exx, and so clears up the mystery. 
T. F. D.C, 


Composers Buriep IN our Last. 


1. Farrant. 2. Arne. 3. Arnold. 4. Barnby. 
5. Tallis. 6. Smart. 7. Boyce. 8. Arditi. 9. Costa. 
10 Bishop. 11. Travis. 12. Heller. 13. King. 
14. Bach. 15. Glover. 16. Weber. 

—»>—— 


Vocatists Burtep IN our Last. 


1. Gassier. 2. Vance. 3. Honey. 
- > —_—— 7 


Acrors anp Actresses Buriep IN our Last. 


1. Yates. 2. Talma. 3. Paul. 4. Bateman. 
Billington. 6. M. Oliver. 7. Dewar. 8. Nisbett. 
Don. 10. Elsworthy. 11. Vezin. 


—<———- 


5. 
9. 


Dramatists Bunrep 1x our Last. 


8. Foote. 
—_—>——— 


1. Massinger. 2. Rowe. 


Pianists Burrep 1n ovr Last. 


2. Herz. 


——~——— 

The following have answered all:—Tom; Fran- 
cesca; THomas WEEx; Frieupina-mMaD; ZAMIEL. 

The following have missed one name :—NELLE 
Reyuxoc; Bo-Prrr, Southamptou; Josern. Missed 
two names :—Mortare ven Tirmere Sperno; Torrie 
(thanks for the Acrostic, but the rhymes are con- 
titutionally unhealthy and the accents a huge 
practical joke.) 

The following have guessed all but the Double 
Acrostic: —Tux Monx or Tuorney; Jeremian Kina. 
Missed one and Acrostic:—KaruieEen; Unysses; 
R. Yetwoc Reives, Manchester. Missed two and 
Acrostic :—Crorat Union, Edinburgh; Brianron ; 
Tyno, Dublin. Missed three and Acrostic :—Tmrro 
Danaos. Missed four and Acrostic :—V., Brighton, 
Missed five and Arcostic:—lLisa, (and if Lisa con- 
tinues to send us such shamefully blotted, scribbled- 
over and dirty manuscripts, we cannot undertake to 
decipher her careless hieroglyphics at all.) T.F. D. 
C. has missed the Acrostic and Composers. Acrostic 
only :—Tznax. 

T. E. of St, John’s Wood asks us what we meant 
by saying that “he merely guessed the names of 
Buried Vocalists” a fortnight ago? We meant that 
he guessed merely the names of Buried Vocalists. 


1. Sloper. 








THE REGENT PRESS, 
65, Kina-staget, Recent-stReer. 


VERY DESCRIPTION OF PLAIN AND 
Large Broadside, Show Dil for Concerts and Entertair. 
~— on the most reasonable terms. 
and Books, 


iw 
executed in ee tat onthe cok 
New Type available for 


Communications addressed to Mr. J. Swirt, as above, 
will receive immediate attention, 
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penis NEW DANCE MUSIC FOR THE 
SEASON. 


ILDRED WALTZ. By Cuartes Goprrey. 
Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 





IND-UP GALOP. By Cuartes Goprrey. 
Solo 4s. Duet 5s. 
Cuamer & Co. Limited, 201, Regent-street, W. 





TH! SAPPHIRE QUADRILLES. By CHarLes 
Goprrey. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 


ak BLANCHE WALTZ. By W. C. Levey. 
Sole 4s. Duet 5s. 


Cramer & Co., Limited, 201, meget Street, W. 
DEPLU M QUADRILLES. On Popular Airs. 
By Henri pg Vittiers. Solo 4s, Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 














HINELAND QUADRILLES. On Songs of the 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Rese nt-street, W. 


| ECE PTION LANCERS. By T. ‘Banaarr. 


Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 





RAMER’S EDITION of STRAUSS. This Series 
of the works of the eminent composer of dance music, 
now conducting Russell’s Concerts at Covent Garden, has 
specially prepared for English players; the singularity and 
difficulty of the German accompaniments being here obviated, 
Cramer & Co. Limited, 201, Regent-street, W. 


ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Joann Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 








AN tii POLKA. By Jonann Srrauss. English 


Edition. Price 3s. 





A VIE D ARTISTE VALSE. (Kiinstlerleben.) 
By Joann Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





LAYFULNESS POLKA. (L’Enfantillage.) By 
JOHANN Strauss. English Edition. Price 3s. 
Cramer & Co. Unie, 201, Regent-street, W. 
P= FORCE GALOP. 
English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





By JoHann Sraavss. 





A SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanz.) By Jonayy Stravss. English Edition. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 





TRAUSS’S DANCE MUSIC, as played at 
Covent-garden Promenade Concerts. English Edition. 
Price 38. each Number. 
Cramer & Co, Limited, 201, Regent-street, W. 





| OMEO AND JULIET WALTZES. By Srnavss. 
Solo 4s. Duet £s. 
Cramer & Co. Limited, 201, Regent-street, W. 





| OMEO AND JULIET QUADRILLES. By 
Henri Marx. Svlo 3s. Duet 4s, 
Cramer & Co., Limited, 201, Regent Street, W. 


i OMEO POLKA. By Marx. Solo 3s. Duet 5s. 
Cramer & Co. oer: 201, bss nts street, W. 

















ORZA DEL ‘DESTINO WALTZES. By JUL- 
LIEN. 48, 
Cramer & Co, Limited, w- Regent-street, W. 


PORZA DEL DESTINO GALOP. By Jut- 
LIEN. 3s. 


Cramer & Co. Limited, 201,  Repetrnet Ww. 














ULLIEN'S | FORZA DEL DESTINO QUAD- 
RILLES. 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





[DD PSvILLE's FORZA DEL DESTINO 
QUADRILLES, 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


HE OLD CLOCK ON THE STAIRS. Descrip- 


tive morceau for oforte, on Longfellow’s poem. 
Cant Vetzy. Price 2s. i m 


Cramzr & Co., Limited, 201, Regent Street. 








HE MERMAID’S SONG, from Oberon. By 


— Ve.izy. An effective pianoforte composition. 
Cramer & Co. Limited, 201, Regent-street, W. 





ESPER. Nocturne, pour Piano. 
Veter. Frice 3s. 


Price One Shilling each. 





(CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Free by Post for Fourteen Stamps. 





GRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





No. 1. 


RAMER’S CELEBRATED TUTOR for the | 
PIANOFORTE, containing the Rudiments of Music, | 
Principal Rules on the Art of Fingering, Appropriate Examples | 


Keys, with a Prelude to each Key. 


No, 2. 
RAMER’S SECOND BOOK, containing Scale | 


Passages, Easy Exercises, Preludes, &c. chosen from the | 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Arrangements of favourite Sacred and Operatic | 
Airs calculated to form and develope the taste of the Performer. | 


No, 3. 
RAMER’S THIRD BOOK. Containing little | 


Fantasias progressive in difficulty, Themes carefully selected | 


advanced works of © lementi, Cramer, Kalkbrenner, &c. ; Lessons | 
with a special view to the Freedom of the Left Hand, &c. 


No. 4. | 
Oe. FOURTH BOOK will contain | 
J 


“Recreations” in Fantasia form, selected from Secular | 
and Sacred Works, with'a few short Exercises with special 
objects. 

No. 5. 


RAMER’S FIFTH BOOK. Studies in a 
Keys, chiefly introductory to the Pieces coutained in the 
following Book. 


from the Best Writers, Preludes and Exercises from the more | forte, 


No. 6. 
RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 


Beethoven and Mendelssohn, for entering on which the pu il 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
| | studies in Book 5. 


No. 7. 
RAMER'’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No, 8. 
RAMER'’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


| Bennett, &c, 


RAMER’S NINTH ‘BOOK, Advanced Studies 
) from Cramer and the Standard Composers for the Piano- 


No. 10. 
RAMER’S TENTH “ROOK. 


School—Thalberg, Chopin, Gounod, &c. 


The Modern 


No. 11. 
Chi, ERS ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


‘Oram ER'S TWELFTH BOOK will be chietl 
composed of Cramer's Advanced Studies, for the acquisi- 
| tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W. 





Price One Shilling each. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE 
Free by Post for Fourteen Stamps. 


BOOKS, 





No. 1. 
RAMER’S VOCAL TUTOR, containing the 


Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | 
Lessons, and easy Solfeggi, Simple Songs ia Une and Two Parts. 
Useful for school and class teaching. 


No. 2. 


RAMER’S SECOND BOOK, containing Exer- 

cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 











No, 3. 
RAMER’S THIRD BOOK, containing Exer- 


cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, chira, Garcia ; Part Songs, &c, &e. ee ald 
RAMER’S FOURTH, FIFTH, SIXTH, 


SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 
and TWELFTH BOOKS will follow in progressive order, and 
will contain Exercises, Solfeggi, Studies, and Compositions fcr 
the Voice by the most ‘celebrated Singing Masters. 





Lonpon: CRAMER & CO. LIMITED, 201, Recunr SrReEt, W. 





In Ash Case - 
» Black Walnut - - - 


CRAMER'S EK DUCATIONAL PIANOFORTES, 


- 23 Guineas. 
% 22 g . 25 ” 


HESE INSTRUMENTS are manufactured with the same care as the more expen- 
sive class, and will be found equally durable. 
description, being constructed on the same principle as that of the Grand Pianoforte. 


The mechanism is of the best 


Lonpon: CRAMER & CO. LIMITED, 207 & 209, Receyr Srruzt, W. 





HE ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luiat Boaprss. This 
Musical Play is specially adapted for School- a 
Evening-parties, &c. It contains three principal rdles—soj 
mezzo-soprano, contralto—and chorus. The play is in one om 
with adaptable scenery ; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s. nett. 
Cramer & Co, Limited, 201, Regent-street, W. 


Tee DAUGHTER OF THE KING. Words by 
L. H. F. Du Terazaux. Music by Francis 8, CLarxs. 
oo & Co, Limited, 201, Regent-street, W. 

HEY ARE NOT DEAD, BUT SLEEP. Sacred 


Song. By Jacquas BuumentHa. Price 3s. 
Caamer & Co. Limited, 201, Regent-street, W. 











HE PEARL. A Souvenir. Words , Aa H. F. 


pu Terrgavx. Music by Bonpess. 
Cramer & Co, Limited, 201, Regent-street, ©, 





By Cant Ov TWO HEARTS. Vocal Duet. By Bonpxse.| £ 
Price 4s. 





Caauan & Co. Limited, 201, Regout-street, W. 


Cuanun & Co, Limited, 201, Regent-street, W. 


HE TENDER TIME of MAY. 
An extremely melodious song. Price 3s, 


Cramur & Co, Lanibed, 201, Regent-street, W. 


By Batre. 








COUNTRY LIFE. Written b 
Dickgxs. Composed by Jony Huttau. 
Cramer & Co, Limited, ~ Regent-street, W. 


r PARILLING BIRDS. oo ya lf 
6a camenen ty eevee Mav. Price 3s, 6d. 


Caaman & Co, Limited, 201, Regent-street, W. 


E LAC (The Lake). Méditation pottique. 
Sorry | at Lamanting, Music by Nispeamnyer ; 
words by L. H. F. pv Temngavx. A sweet and pathetic ° 


a & Co., Limited, 201, Regent Street. 


CHARLES 
8s, 





A new and effective 








VOICE woos San OCEAN. B 
onds by Lit F. vv Teangavx. Price 8a, 


Cadxen & Co. Limited, 201, Regent-street, W 
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CRAM E R’S 


CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST 


FOR 


FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 
201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............. 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 


MODEL COTTAGE 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 


20 Guineas per annum 


CRAMER'S NEW GRAND 


36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 


QUARTERLY PAYMENTS IN ADVANCE. 


PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*,* Loan of Packing-case free. 





CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 


The advantages of the Subscription are: 


1. It enables anyone to have a valuable collection of Music 
for a small outlay. 


2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues. 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,* Post-Office Orders to be made payable to CRAMER & CO, Post- 
Office, Regent Street 
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H SUNDAY GAZETTE. 
T ar: all the Latest Telegrams and Expresses 
of Saturday, 


Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 


The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 












LA FORZA DEL DESTINO. 


OPERA IN FOUR AOTS, ° 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 208. 
Separate Numbers. 
















AMER & CO.’s ACT 1, s. d. 
C R No. 1. Romanza, “ Me prliogrins ed orfana”...eeeeees 8 3 0 
NEW PIANOFORTE MUSIC 1. Ditto ... wuss + 
. 2. Scena e Dueito, “ah Per ‘sempre ¢ o mio bell’- 
BY THE angelo”’ oe é S.andT. 5 0 
BEST COMPOSERS. ACT 2. 
8. Coro Ballabile, ‘‘ Hola! hola! hola !’.. 2 6 
8. a 4. Canzone, “ Al suon del tamburro” . 
Jules Benedict’s Grand Concerto for Pianoforte, ene M- aa and ‘Chorus 5 0 
by permission to the Empress of the French . ~ eS 4. Ditto, solo . a. ae MS. 3 0 
Andante from above, published separately ............+5 4 0 4. Ditto, solo se eee coecoete 8 @ 
Rondo from above, published separately .. 5 0 5. Coro e F r eghiero, «Padre eterno signor” wu. ee 
(These two numbers are the most dese rvedly popular move- 6. Ballata, ‘‘Son pereda son ricco d’onore” wa = ¢ 
ments of the composition.) 6. Ditto. . eee om ae 
Jules Benedict's Rose Leaves Valses, beautifully illus- 7. Aria, Madre, pietosa vergine , es vr PR ge gS 
trated with a View of ~- paged Hall, dedicated by 7. Ditto ... +: sceceseceeess MS. 4 0 
permission to Lady Stafford .. oe. 8. Scena e Duetto, pid tranquilla Yalma sento” 
_ s Gems from Italian Operas, Parts - S.andB. 5 0 
aly : : ° ° : ACT 3, 
Kuhe. T ne © himes é000 ewiece ” . 
Brinley Richards. By the Sad Sea Ws Fantasia on . Reman, Oe **Oh tu ade Ne seno 0 aglt angel” coos, $ . 
the celebrated ballad from Benedict’s opera, The _ 9 Ditto $9g°2 Br 3 0 
Bride of Venice .... a Be” RRA ag 
; ma33 10. Scenae Duettino, “Solenne in nest’ ora *. a 2 &Br. 3 0 
Alfred Devaux. The Melodies ‘of Scotland. “New Rdition 4 q - 
in Six Books. Arranged in a familiar style. Each os = ae “Urna fatale del mio destino” .... voy 7 
book .... oven ahas deep esee F Tae vy avece geet ty 
J. G. Callcott, ‘St. “Cecilia, Books’ 1,2 2, 3. Consisting of 3 Dita. Sirofe, “ “Venite ‘all indovina - a 8 0 
Favourite ‘Sacred Melodies, Ancient and Modern, each 4 0 12. Ditt “4 D ss eneeescetearerccerenes 3 0 
Book 1, 2, 3, duet ...... 6 0 eee, SD. 8. 3 0 
J. G. Valleott. March of the Men of Harlech. Transcrip- ae = —" A ‘buon mercato chi vuol compra are” oie H g 
Beg e : al pte anna Br. 
14. Coro, - ‘Pane, pan per carita ae sooce Sw © 
1 Gi i, aan eA ise | 8 Gin Zana PNR mes cig 8 
pianoforte .. 3 0 LY Aria Buta, “Toh | toh! poffare il mondo.. 1. Br. : 3 
See ee Tee ee i 
y po" sane Patrol ‘A Night “March. “sé “charming “gt 17. Bataplan, “ Rataplan delia gloria”. 
Cramer & Co. Limited, 201, Regent-street, W. ee i Ree wa vib gy. 
17. Ditto do. .. 8 38 0 
18. Duetto, “Seale! il ‘segreto fu dunque violato ” 
CRAMER & CO.’S T. and Br. 4 0 
19. Scenaed fats, eee di hgegint ta enaseel” 8 4 0 
N E W Ss O N G Ss 19. Ditto .. ..M-S. 4 0 
. 
- ACT 4, 
ws g = i Buffa, “‘Che ? siete all’ osteria?” ........Br. 5 0 
VOURITE COMPOSERS. . Ditto....... --B. 5 0 
21. Scena e ‘Duetto, “Del mondo ‘{ disinganni” iéés 
Br.andB. 38 0 
Set me Setieliidle, Arditi 22. Scena e Duetto, ‘Se caddi un geen esanime” 
ee Wa Keime noes eaten 40 
A Valeo tans the Ocean . J.P, “Knight 23. Melodia, “Pace, pace, mio Dio!”,...... 8. 8 0 
All that’s bright must fade *) Mudie BB. Ditto ss seeveesseereeecserersetesessseseMS, BO 
Bright be thy dreams .. .. . .. Ditto 
Pauline’s ies. cecece J. L. Hatton 
Pretty Nell . . KE. F; 
Twilight ........ Walter Maynard LONDON: 
Kissing her Hair .. eee 


What saith the River 
Song of Home .... 
~ 3 of St. Hilda’s Nuns 
The Last Watch 
The Broken Ring 
I long for the Violet of Spring . 





-Henry Smart 
.A. Reichardt 





— 
0 Com RODD CORD CO OOOO COED CO ESCO COED # 





My Jamie . s eeeees ..G. Perren By Vrms 2. d 
Song of the Echoes .. ..J. Barnett Quadrilles on Airs from the Opera ..... ..D’Egville 8 0 
Cramer & Co. ‘Limitea, ‘201, " Regent-street, Ww. Ditto _ to bees . Jullien 3 0 

La Forza Valses . 0 00 ce cece ceacees Sciieseese Jullien 4 0 

La Forza Galop . sooeees Jullien 8 0 


CRAMER & CO,’S 
VOCAL DUETS. 


Ps ES Sh ESOS a By Verp1. 
8. d. &. d, 
Stephen Glover. ‘Soft fell the Dews of the Summer Fantasia on the sy from the bs Rice Piano- 
Night.” Words by J. E. Carpenter. 040 b9 dt Bene 0 forte.. descr odesvsced -Kuhe 5 0 
Stephen Glover. ‘‘ Beautiful Moonlight. »”” Words by J. Two Fantasias on Airs. For Piano cecescosenes + Rummel 40 
E. Carpente occ eeeeseos 0 itto ditto. Duet.. 6 0 
Macfarren. “The Fail of the Leaf.” “For Soprano and Rataplan (Soldiers’ Chorus). Arranged for Piano.. 
, Comtralto 2... 0... ..0e scccceccecseseencesesssecse 8 0 Harold Thomas 3 0 
Vincent Wallace. ‘‘ Over the Silvery Lake.” Barcarole La Vivandiére.. .Brinley Richards 3 6 
for two female voices. Words by J. E. Carpenter .. 0 | Favourite Airs. ‘Arranged for Pianofurte, W. H. Callcott. 
Linley. ‘* Daylight = Ya - Wor and music by In Three Books ...... coccccccscccccs C@eh 5 QO 
George Linley .. 3 0 Ditto “ditto” “Duets 6 0 


Cramer & Co. Limited, 201, ‘Regent. ‘atreet, Ww: 
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CRAMER & CO. LIMITED, 
201, Reaent Srreet, W. 





A FORZA DEL DESTINO. 


" Cnamtan & Co, ‘Limited, ‘201, ‘Regent: “street, London, W 


A FORZA DEL DESTINO. 


Cramer & Co, Limited, 201, Regent-street, London, W. 





CRAMER & CO.’S 
SACRED MUSIC. 





nile | ¥, FORZA DEL DESTINO. By VeErpI. 
Saint Cecilia, Gems of Sacred Melody in a Series of Pianoforte Arrangements, Dance Music, &e. 
Right books, arranged for the pianoforte by J. G. Call- Cramer & Co, Limited, 201, Regent-street, W. 
co 
No. 1, Containing Selections from Handel, Mendels- A FORZA DEL DESTINO. By Vzrot. 
on ap en, Evans! a caine Wallace, alo se L “SwirTLY THROUGH THE =~ 2s. 6d. —e™ “Tan 
wees ino = wdbpanes, 
No, 2 2, Containing va ie aca by Cramen & Co, Limited, 201, Regent-street, W. 
6 0 A FORZA DEL D ; 
ae, % Containing Selections from Auber Png L Pianoforte score, 2 tk REPIAD, oy Tee 
om, Geunct, Halt, Seiare, 98 me al 56 Cramer & Co. Limited, 201, Regent-street, W. 
6 0 
Sacred Half-fours with Gounod ........ 7....s0+++,8010 4 0 G, GRETTON'S, MERRY OLD ENGLAND 
i m Duet 6 a | e TOCCATA, 3s, 
Cnauan & Co, Limited, 201, Regent-street, W. 











i FORZA DEL DESTINO. By Vero. 
All the numbers of the opera 


Cramer & Co, Limited, 201, Regent-street, W. 

















WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
- Ane. ATED. Preface by Rey. T. Carter, 7s. ; by post, 


IN C E N SE “After the Accustomed Manner,” 
agreeable to Scripture and Ar ~ the Law of the 
Present English Church, 1s. ; by post, 

wugGRes: NS for CE REMONTAL in SARUM 
USE. ; by post, 1s, 1d. 


TO THEOLOGIANS. 


THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W., J. Irons, D.D., Prebendary of St, Paul's, 3s. 6d. ; by 


post, 3s. 9d, 
SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the basis of Tract 90.”"—British Magazine. 7s. ; by 


post, 7s. 5d. 
A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rey. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG ~ — ” A Choice Volume of 

Sermons, 63. ; by 

ORIGINAL aEQUENC ES, rag a. other 

Ecclesiastical Verses, 2s. 6d. ; by post, 2 

STABAT MATER SPE COSA: Pull of Beauty 

stood the Mother, 1s. ; by post, 

HYMNS APPROP RIATE sy the SICK ROOM, 
oa ham Paper, 2s. ; by post, 2s. 2d. Cheap edition, Is. ; 
»y post, 

THE WY THM of ST. BERNARD of MORLATX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, Od. 

HYMNS, chiefly Medieval, on ee JorA and 
GLORIES of PARADISE, 1s. 6d ; by post, 

THE HYMNS of Bu BRASTERN CHURCH. 
2s. 6d ; by post, 2s. 

NOTES OCLESTOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, wy and Styria; with a 
Visit to Montenegro. 63. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, eng ge | as many passages of Holy 

Se: ripture. 2s. ; by pe 

THE TRAN SLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. — 
SOSTOM, 8. JAMES, and 8, BASIL. 4s. ; by post, 4s. 

THE MORAL CONCORDANCES of ’s. KNITONY 
“ PADUA, Translated, Verified, a Adapted to Modern 

Use. (A thorough Sermon- -Help). ; by Post, 8s, 2d. 

“CONFERENCES with op? ’ a Book of 
Meditation for every Day of the Year. C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d, ; 
by post, 10d. (‘To be completed in Twelve Nos. ) 

HOUSEHOLD PRAYERS: wih 2 Preface by the 
Bishop of Oxford. 1s. ; by post, 

SIR HENRY APPLETON : > “ale of the Sout 
Rebellion, by - Rev. W. E. Heygate. 5 Oe 

AN ACC COUN of ALL SAINTS! URGE, 

t tc Cavendish-square ; with a 0 cxmaiete Table 
of the Times of Services throughout the Year; and a 
Sammety of all the Charities in with this 
Church. 6d. ; by post, 7d. 





J. T. HAYES, Lyall Place, Eaton-square, §.W. 





eter LEA. Opera di Camera. G. A, 
MACFARREN, 
Complete for Voice and Pianoforte, 21s. net, 4 
8. 

The Overture. Arranged by Edward F. Rimbault. 
Piano Solo. .. P ee o ee » 60 
“Ts an merry damsel here .. ee eo ee +» 80 
“Ls er.” ee ee + 80 
‘When youthful joys and hopes are fied.” |. ee - 26 
“The Gipsy’s Home.” .. oe ee ee ee « 2 6 
ph et heal o oe oe oe » 26 
“Who?” ee ee ee ee - 26 
“ Silly youth you sadly tease me.” .. oe oe o- 8 0 
«You oickod Gipay git.” Rite ela Ate alegre oS 

“ There’s a wond'rous magic potion,” ee on * 
“« Money, money !” be ee ee oo es ». 40 
© The di it of love.” oe on « 56 0 
The appeal.” (Jessamine.) - 06 ee . 26 
“ At first the mountain rill.” Quartet. oe o «. 890 


Cramzr AND Co, (Limited), 201, Regent-street, W. 








HE BRIDE OF SONG, Operetta in One Act. 
T By JULES BENEDICT. 


The Complete Operetta, for Voice and Pianoforte, 


128 

a. a, 

The Overt La ef *. fe A 4 0 

1 Dact—" Night and in " .  o Sando, § 0 

2. —** My home in - key, p 

H flat * or 8. or M. 8. B 0 

8. Trio—“ News |! news!” ., es &C.T. 8 0 

4. Song—‘‘ Boot an ie!” oe ee . BBb8oO 

+e ey We + & T.andB. 8 0 

6. Duet—“ Ah | Captain, 1 can see you” S.andB, 8 0 

7. Chorus—‘‘The cattle in the clover” .. + +. 40 

8. Song—*‘ Ah! donottakeherfromhim” ., ©. 2 6 

£ fan han ber pa 9° «dent : 

. e waited late, we waited long, 

11. Chorus—‘The Rheinland” ee « & 





Caaxzn & Co, Limited, 201, Regent-street, 





THE ORCHESTRA. 





LAMBORN COCK, ADDISON & CO,, 


62 & 63, New Bond Street. 


PIANOFORTE MUSIC. 
SLOPER ‘* Ballad 


introducing favourite Melodies sung by 
Mr. Sims Reeves 
PINSUTI (Ciro). —** Grand March,” dedicated 
to the Sultan. Solo and Duet... 
MASTERS (W. Chalmers).—Fantaisie 
Bishop's air, ‘‘ Love has eyes ” 
CALLCOTT (W. Hutchins).—Sacred Half- 
hours on Subjects by Gounod. Solo 
Ditto ditto Duet 
SPARK (William).—‘' The Four 
Mazurkas 
STONE (J. Saville). 
land 


(Lindsay).— Fantasia,” 


-each 


on 


Seasons.” 
each 
Two Fantasias, ‘“ Eng- 


” and “ Caledonia” each 


ENGLISH SONGS. 

SMART (Henry).—A glimpse of blue sky. 
SPARK (W.).—The return of the thrush.... 
TREKELL (J. T.).—Little birds .......... 
INGLEBY (C. M.).—Memories of childhood 
RUSSELL (Mrs. H.).—Watchful angels.... 
DAVIS (Miss).—The fountain 
HEWKE (C. M.).—A voice from heaven .... 
DOANE (Arnold).—Come 

shadows darkly gather 


unto me when 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & ¢3, NEW BOND STREET, W. 


BRIGHTON. 


CRAMER & CO. 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-cle:s Instru-|- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 

Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


ORAMER & 00.'S BRIGHTON BRANCH, 
64, WEST STREET. 





PREVENTION OF CHOLERA. 


HE PURE CHARCOAL FILTERS render 
the water at all times free fram every injurious sub- 


Kittens, 0 Viewrareey BC Atkins & Son, Filter 


[No. 211, Oct. 12, ’67. 





DDISON & CO. LIMITED, PIANOFORTE- 
MAKERS to HER MAJESTY, 210, Regent-street. 


IANOF ORTES for SALE or HIRE (selected 
and approved by Mr. Linpsay Siorgr) on the most mode- 
rate terms. Illustrated price lists on application. 


Appison & Co. Limited, 





210, Regent-street. 


DDISON & CO.’s (Limited) BOUDOIR 
COTTAGE PIANOFORTE, 21 to 25 Guineas. 210, 
Regent-street. 


I 


terms, 


ARMONIUMS for SALE or HIRE (selected 
and approved by Mr. Lewmens) on the most moderate 
Illustrated price lists on application. 
Appison & Co. Limited, 210, Regent-street. 
EMMENS’ DRAWING-ROOM MODEL HAR. 
4 MONIUM, 20 to 27 Guineas, 
AppIisox & Co. Limited, 210, Regent-street. 


DDISON & CO.’s (Limited) CHURCH HAR- 
MONIUMS, 14 stops £30, unrivalled in power and quality. 
Appison & Co. Limited, 210, Regent-street. 





RDITIS ODE to the SULTAN, performed 

with so much success at the Crystal Palace, has been 
arranged for the pianoforte. Now published. Price 8s. Free 
by post for 19 stamps. 


“Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.” — 
Standard, 

“Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of th's nature, and that it is essentially Turkish in 
character. Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success.” 
—Daily Telegraph. 











“The Ode will advance the claims of Signor Arditi to versa- 
tility: he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
| a purely aboriginal melody would be. It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra. 


London: Cramer & Co. Limited, 201, Regent-street, W. 


fMHE DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte composition 
of Beethoven, to which Thackeray pays the following tribute :— 
“Miss Charlotte presently came down from the young folks, 
and went to the piano, and played us Beethoven’s ‘Dream of 
St. Jerome,’ which always soothes me and charms me, 80 that I 
fancy it is a poem of Tennyson’s in Music. 
And the Music with its solemn cheer makes us all ie happy 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own wife picking out that ‘ Dream of 8%. Jerome’ 
by Beethoven, which Charlotte used to play so delicately.”— 
* Adventures of Phillip,” by W. M. Thackeray. 


Price 3s. 
Cramer & Co. Limited, 
as BEL A. Words by H. Savite Cuaeke. 
Music by W. . Lever. Price 3s. 

“A very os hhh and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘ Fairy 
Bells’ ought to ring out from thousands of pianos.”—Sunday 
Times. 

** An imitation of a peal of bells is introduced in the aceom- 
paniment, and as a = unpretending little song it may be 
safely recommended.” —Era. 

**In B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 
which is very effective without being difficult. The sentiment 
of the words is unexceptionable, the poetry being evidently the 
emanation of « pure mind in love with the beauties of nature, 
while the facility of expression is most happy.”—Orchestra. 

CRAMER ad Co. Limited, 201, Regent- atreet, w. 


NRAMER’S COTTAG E PIANOFORTES may 
be Hired at 12s., 14s., 16s., 18s. and 20s. per Month. 

RAMER'S OBLIQUES may be Hired at 25s., 
80s. and 35s. per Month 

RAMER’S NEW GRANDS (6 feet long) may 
be Hired at 42s. and 52s, 6d. per Month. 





201, Regent- street, W. 


woot ee for HIRE by BROADWOOD, 
_ COLLARD, ERARD, KIRKMAN, and PLEYEL, Prices 
| from 188. to £5 5s. per Mouth, 
None but the Best Instruments sent out ; Pianofortes by the 
inferior makers being entirely excluded from the Stock. 
201, REGENT a 
MOORGATE STREET 


SUNG BY MRS. HOWARD PAUL. . 
KING CASH. 


A stirring aud effective song, in which the aspect of modern 
society is cleverly hit off. ‘The air tuneful and expressive. The 
words by Heyry 8. Leran, author of “The Twins,” &c., &c. 


JUST PUBLISHED. 
Handsomely Illustrated. Price 8s. 
Caamer & Co., Limited, 201, Regent-steeet, London, W. 


PIANOFORTES. 
J. ENNEVER & SON., PIANCFORTE 


43, 








which they have elways on hand, 
from which to select either for Sale or Hire. 
Pianofortes manufactured for extreme 
schcols, in ash, or 


Pianofortes Sheek taken in exchange, &c. 


14 0067 
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THE REV. 


Supplemental Hom and Cune Book, 


Price 3s. 6d. 


R. BROWN’S 


CONGREGATIONAL EDITION OF WORDS ALONE, 
Price 6d. (neatly bound.) 


NOVELLO, EWER & CO., 
69, Dean Srneet, Sono, & 35, Pounrry. 


JOSEPH BARNBY’S 
“ENDLESS ALLELUIA.” 
FOUR-PART CHORAL HYMN. 


Price 3d. 





Wonrps, 2s. per Hunprep. 


NOVELLO, EWER & CO., 


69, Dean oe. Sono, & 35, Pounrry, 


SONGS OF THE RHINE-LAND. 


AARARAARARASANR AD 


A SERIES or rnz BEST VOLKS-, STUDENTEN,., 
BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 

Selected with special Symphonies and Accompaniments by 
ALBERTO RANDEGGER. 

Translated from the German by 
H. F. DU TERREAUX. 





L. 


Now Published. 
- TRUE UNTO DEATH. (Der treue Tod.) 

2. = iste DAY. (Den lieben langen 
"U]. 

THE MILL-WHEEL. (Jn einem kithlen Grunde.) 

GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen ihn nicht haben ) 

THE LOCKSMITH’S PRENTICE. (Der 
Schlosseryesell.) 

. THE LESSON OF YOUTH. 

Jahre gehen.) 

. THE FORGET-ME-NOT. 
nicht.) 

. MY PIPE. (An die Pfeife.) 

» HOME BELOVED. (Lied eines Landmanns in 
der Ferne.) 

. THE SPINNING 
Spinnerlied.) 

. MAY MORNING. 


— 


Cr em © 


= 


-1 


(Jahre kommen _ 


(Das Veryisamein- 


WHEEL. (Marianchens 


(Mailied am Morgen.) 


PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


CRAMER AND CO. LIMITED, 


201, REGENT Street, Lonpon, _W. 


HE CULTIVATION OF TEA in ‘<; 
Indies is an important emery ge 
TEA COMPANY have, on account of Lt ee 
exquisite flavour, promoted its sales. by 
yare now selling J Cachar, 
the reduced duty—viz.. from 28. 8d. to Ba. 8d. 
at ls. a » and w 
0. 9, REAT ST. 


a 


Warehouses, 
Bishopsgate. 
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